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Level 2 6010 Technical Certificate in Make-up Artistry 

Introduction 
The synoptic assignments for the City & Guilds Technical Qualifications are externally set summative assessments 
which are internally marked by tutors. It is the centre’s responsibility to ensure candidates’ work is marked in a 
standard way across the centre, using the specified marking grid, in order to rank performance on a single mark 
scale. 

Practise marking materials are useful to support centre staff with internal standardisation and as a pre-
standardisation activity. The materials are produced to support staff in the process of marking including how to 

effectively use marking grids and assessment objectives (AO).  

The marking materials must be considered alongside the Technical qualifications Marking and Moderation Guide 

It is recommended that all tutors, including any unlikely to mark, are included in early discussions around the use 
of the marking grid, as all tutors should understand the basis of marking as it could shape their teaching by 

helping candidates practise bringing their skills and knowledge together to complete a problem, and helping them 
learn how to explain and justify their choices in terms of the subject knowledge in preparation for summative 

assessment. Tutors must study the Marking and Moderation Guide: 
https://www.cityandguilds.com/techbac/technical-qualifications/resources-and-support  which provides detailed 
information about generic assessment objectives, and the marking grid, to ensure they are clear about the 
different AOs and how they may show up in evidence for assignments in the subject area. If there is more than 

one tutor carrying out marking at the centre, this process should be carried out as part of a group activity to 

ensure all markers are clear and in agreement about what sorts of evidence are relevant for assessment and 

which AO they fit into. 

The following materials could form the basis for pre-standardisation practice and discussion could take place 

using evidence from trial runs/formative assessment activities. Standardisation should also take place using the 
evidence from the actual assignment set for that year, so along with utilising this tool, please ensure that 

activities surrounding the 2019 assignment also take place.  

Within this pack, you will find  

• a sample task brief 

• a copy of the marking grid used for the synoptic assessment  

• a sample of materials responding to either last year’s synoptic assignment or a sample set of tasks. This 
includes learner produced evidence and tutor observations of the practical performance.  

And finally, the Principal Moderator has provided a breakdown of the marks for the different assessment 
objectives along with general hints and tips on the synoptic assessment. 

  

http://www.cityandguilds.com/~/media/techbac/documents/deliver/CGMarking%20and%20Moderation%20pdf.ashx
https://www.cityandguilds.com/techbac/technical-qualifications/resources-and-support
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Section 1 Task Brief 
 You are contacted by a client who will be throwing a 1960s themed fancy dress party for their 40th 

birthday. They would like you to propose some design ideas to include hair and make-up before 
agreeing which look to take forward for the party. Research looks and historical influences of the 1960s 
to support a range of design ideas to discuss with the client.  
 
The client has also requested a festival themed body paint design ideas for the waiting staff.  

 
Tasks  
 
Task 1  
Collate your research, write up your budget and create each of the following:  

• One mood board for the 1960s look to include two designs.  

• One mood board for the festival themed body painting.  
 
Conditions of assessment:  

• Your mood board must be completed working alone under supervised conditions  

• You will have access to your research materials when completing your mood board.  
 
What you must produce for marking:  

• Word processed document to include research and budget  

• Completed mood board for all three designs.  
 
Task 2  
Prepare the working area and yourself ready for the creation of each of the following:  
 
Look 1:  
1960s Hair and Make-up.  
 
Look 2:  
Festival face or upper body paint.  
 
Conditions of assessment:  
 

• Your created looks must be completed working alone under supervised conditions.  

• You will have access to your completed mood board to create your looks.  
 
What you must produce for marking:  
 
Clearly labelled photographic evidence which should not be edited or have filters applied:  
o A maximum of 5 images across both looks created which must capture the following:  

• make-up techniques  

• hair techniques  

• face or upper body art.  
 
You must consider the lighting and background when collecting photographic evidence. Ie dark hair 
against a dark background that does not show the required detail is not acceptable.  
 
Additional evidence of your performance that must be captured for marking:  
 

• Your tutor’s notes of your working practice, products, materials and techniques used as well as 
responses to any oral questions.  
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Task 3  

 

You are required to evaluate each of the looks created. Your evaluation must include the 

areas you feel you have excelled in and the areas in need of improvement or change. 

Conditions of assessment: 

• Your evaluation must be carried out alone under supervised conditions.  

What you must produce for marking: 

• Word processed evaluation document for each look created.  
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Section 3 Learner Materials  
2018 Distinction 

 

SYNOPTIC ASSESSMENT 

 

1960’S LOOK FOR THEMED BIRTHDAY PARTY 
 

The brief given was to design and create a 1960’s themed look for a 40th fancy dress birthday party, and 

I had to design two looks, for both hair and makeup as options for the client to choose between. As the 

client has mature skin, the commonly seen features would be: fine lines and wrinkles, a loss of elasticity 

from lack of collagen, hyperpigmentation and a dull complexion, however as my model is 16, this will not 

be the case. 

 

In order to understand the look I was creating fully I completed both primary and secondary research and 

began by speaking to my nan who was a teenager during this era. She explained to me that the 

‘beehive’ hairstyle was very iconic and she actually styled her sister’s hair into one for her wedding and 

she said that lots of backbrushing was used to give lift and volume to create the height required. Another 

hairstyle that proved popular was rolls pinned into a bun on top of the head, with sleek, smooth edges as 

all styles were very neat and concise. In regards to makeup, lipstick was not very fashionable and if 

lipstick was applied, it would be in a nude colour to avoid detracting from the eyes which were supposed 

to be the focal point. False lashes were beginning to be used on the upper and lower lashline and lots of 

new products and trends started which made it very exciting for the young people. Twiggy was also the 

icon of the era and she is what many people think of immediately when you mention the era. 

 

I then moved onto using secondary sources for my research, and I found this on the internet and in 

books I read about the era. Lashes were drawn on to make them look more impressive and thick and 

tube mascara first began being used and the brows were lightly groomed and sparse areas were filled in 

with pencil. On the face, lots of light pink blush was used to create the ideal of porcelain skin and 

foundation choices were very minimal. In addition, as the feminist movement was a large part of what the 

1960’s was all about, and liberty, some women thought makeup was sexualising so were against 

wearing any, however other women stood by wearing it, as they felt they deserved the freedom to make 

their own choices and express themself, meaning wearing makeup could sometimes be more of a 

political statement rather than an artistic one. 

 

I designed two looks, deriving from my understanding of the era and the research I found,m both for hair 

and makeup. The makeup for look 1 is a blue cut crease with nude lips to accentuate the eyes, and the 

hair is a beehive with a pleat at the back of the head, to achieve that volume that many women desired. 

Look 2 is a hair and makeup design with a monochrome cut crease look and a bun hairstyle, with the 

hair pulled back, rolled and pinned in small sections, with a side part at the front. Look 1 was decided to 

be the look created by both myself and the client, as it was more artistic and unique than look 2, however 

still stuck to the era. In addition, the client has blue eyes, therefore I feel that it will bring them out and 

create a striking look. 

 

SKIN ANALYSIS 

 

I will refer to the client as S, as to ensure client confidentiality as per the data protection act. She has a 

couple of contrainidications that will restrict the treatment, therefore I will need to be mindful of this when 

completing the treatment. The first is that she has eczema on her jawline, so I will be gentle in the 
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concerning areas and I won’t use too much powder as this may draw attention to the dry patches. In 

addition, I may want to do an exfoliation treatment beforehand to ensure a smooth surface for the 

makeup to adhere to. Secondly, she has mild hayfever which will restrict the treatment as if it’s a hot, 

sunny day I will need to make sure doors and windows are closed as pollen in the air could cause her 

eyes to water, ruining the makeup and the nose will start to run. Thirdly, she has asthma meaning I may 

have to change the location where I will apply the makeup as it needs to be well ventilated and I will 

need to ask her what to do incase of an asthma attack, as I need to be prepared, also I won’t be able to 

use an airbrush machine as this could trigger an attack. Fourthly, she has a peanut allergy so I will need 

to check the ingredients list of the products I am going to use for a note saying it may contain nuts, or a 

trace of, to ensure that I am covered by my public liability insurance . Lastly, she is on the contraceptive 

pill therefore chloasma could be present as this is brought on by hormones, so I will use an orange 

colour corrector to cover up the hyperpigmentation. 

 

The client is 16, therefore is unlikely to have mature skin and has an oval face shape meaning not a lot 

of corrective contouring will need to be applied. Her skin type is a combination of oily and dry, meaning 

she is likely to have an oily t-zone and dry cheeks and the features of this skin type include: comedones, 

pustules and papules, a thicker epidermis, shiny appearance and greasy feel to the skin, flakiness, dry 

patches, tightness, milia around the eyes, fine lines and wrinkles and broken capillaries. Therefore I will 

use a lot of powder in the t zone to avoid a shiny finish, however I will not use the ‘baking’ technique 

under the eyes as because they are dry already it may feel uncomfortable and fine lines will become 

exaggerated. I will use an oil based moisturiser on the cheeks, to help replenish the lack of sebum and a 

light water based moisturiser on the t-zone to hydrate the skin but not add excess oil. SS has a sensitive 

skin condition which the common features of include: erythema, flaking, a rough texture, irritation, tight 

and may feel hot to touch, therefore I will need to ensure the products I use are hypoallergenic to avoid 

irritating the skin and I will need to use a green colour corrector to cover up any erythema. I may also 

need to use mineral makeup as it doesn’t have nasty chemicals in that are likely to further irritate the 

skin. She has a warm skin tone, with a yellow undertone, therefore I will use a foundation with a 

matching base and will use a contour shade that is 1-2 shades darker than her skin colour but the same 

undertone to avoid it looking obviously orange, or ashy. 

 

HAIR ANALYSIS 

 

SS’s hair type is caucasian and has a smooth hair texture which is of average thickness. She has one 

growth pattern which is a double crown, however I won’t have to adapt my treatment as this will be 

hidden in the beehive and will not cause an issue. The hair is in good condition and the elasticity test 

further supported this. The length is below shoulders, but I wouldn’t consider it long. She has brown hair, 

and the porosity test showed that her hair was smooth, however the hair density is what I would consider 

an abundance, however I will adapt my treatment by using lots of pins and hairspray to ensure the style 

is stable, and I have the lift I need. 

 

TREATMENT PLAN 

 

Firstly, I will begin by cleansing the client’s skin with a cleansing milk as it’s suitable for sensitive skin, 

and will use a corresponding toner for sensitive skin. In regards to moisturiser, I will apply an oil based 

moisturiser to the cheeks to replenish the lack of sebum and then will apply a light water based 

moisturiser in the t-zone to hydrate the skin but avoid adding any excess oil. Next I will apply green and 

peach colour correctors to conceal dark circles and erythema caused by sensitivity, I will apply it with a 

small detail brush and will blend with my fingers and a gentle patting motion.  
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After, I will apply a silicone based primer as this will absorb oil and will give a smooth base and I will 

apply this with my hands. Then I will use an oil based foundation to counterract the oil deficit in the 

cheeks but I will control it on the t-zone via the primer and powder; I will apply the foundation using a 

foundation brush, then will blend it out using a latex wedge to ensure a flawless finish. Next I will apply a 

concealer 1-2 shades lighter than the foundation under the eyes to conceal and brighten, which I will 

apply in the same way as the colour corrector. After, I will apply a yellow- based cream contour colour 

underneath the cheekbones to add definition to balance to balance the face but nothing too dramatic as 

contour wasn’t used in the 1960’s and I will apply this with a small, flat foundation brush and will blend it 

out with the same latex wedge as I used for the foundation as this will help blend the colours together. 

Then I will apply a pale pink blush to the apples of the cheeks to help achieve the ideal of porcelain skin 

and I will apply this using a medium sized fluffy blush brush. Next I will apply translucent powder in the t-

zone to help mattify and will then brush it over the cheeks to set the base, to ensure it’s durable but I will 

not overdo it as this will emphasize dry patches caused by eczema and dry skin on the cheeks.  

 

After, I will use a brow pencil to fill any sparse areas in the brows but will not change them too much as 

60’s brows were very natural. For the eyeshadow, I will blend a grey in the crease and will add depth by 

adding black closer to the crease with a small pencil brush for precision and will blend this into the grey 

with a blending brush, then I will cut the crease using concealer in a semi circle shape with a flat 

synthetic haired brush and will apply white eyeshadow on top to set it. Next, I will pack a light blue 

eyeshadow over the white, ensuring to stay within the line I created and will apply the blue to the lower 

lashline will a small shader brush to ensure I get precise application. With the eyeliner, I will use a gel 

formula and will apply it with a small, pointed eyeliner brush in a bar along the top lashline and then in a 

parallel line along the middle of the lower lashline. Also I will draw on eyelashes under the eyes quite 

obviously to display that trend, then I will line the tightline with a black kohl eyeliner and the waterline 

with a white kohl eyeliner to give the illusion of bigger eyes. Then, I will use a black lengthening mascara 

to the top and bottom lashes to give definition and length using disposable applicators. I will use false 

eyelashes on the upper lashline as this will look very dramatic and I will apply them using tweezers and a 

latex-based glue which I will carry out a skin test for at least 48 hours before the treatment. 

 

On the lips I will apply a clear lipliner to avoid the lipstick bleeding and to avoid adding much colour to 

the lips as I want them to be as muted as possible and I will use a pink undertoned nude lipstick, applied 

with a lip brush, to add a little colour but avoid detracting attention away from the eyes. 

 

HAIR PRODUCTS AND TECHNIQUES 

 

I will begin by sectioning the hair in to a middle part and pulling the front sections into a ponytail either 

side to separate them from the main body of the hair. Then, I will spray sugar spray onto the main body 

of the hair in order to add grip and texture when backbrushing. Next I will bakcbrush the hair using a 

postiche brush and will spray with hairspray to add hold. Then i will  take a square section from the top of 

the head and ceate a barrell roll which I will then pin down, to create padding.Next I will take the front 

sections, use gel to smooth them down and will twist and pin behind the ears either side, then will add 

the sections to the main body of hair. Then, I will use a round brush to smooth the hair over the top and 

then I will roll the hair into a pleat at the back of the head and will pin in place. I will use a teasing comb 

to lift areas of the beehive to create a round, smooth surface and will apply hairspray to hold and shine 

spray, to add shine. 

 

I may use additional media such as a monochrome coloured top, faux pearl earrings, a faux pearl 

necklace and a possible headband which will add a more 1960’s authentic feel to it. In terms of timings, 

from 09:30-11:00 I will complete the makeup, and from 11:00-12:30 I will complete the hair. 
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BUDGET 

 

When preparing my budget I had to bear in mind several things such as the going rate for makeup artists 

in the area, to ensure I was affordable, and also how to cover my costs economically without being 

pricing myself out of the market. I also had to think about whether any other makeup artists would be 

needed as there could be a lot of waiting staff to paint and also whether a trial run was appropriate 

however as I have the facechart to show the client I didn’t think that would be necessary. 

 

ITEM COST 

Hair Products £10.00 

Travel Costs £8.00 

Cost of Products £10.00 

Insurance Fees £0.50 

Personal Expenses £10.00 

Time (£10/ hour) £30.00 

TOTAL THAT I WOULD CHARGE £68.50 

PROFIT £30.00 

 

 

 

AFTERCARE 

 

I will advise the client on how to prolong makeup by avoiding touching the face unnecessarily, avoiding 

activities involving water such a swimming, drinking through a straw, reapplying powder and lipstick as 

needed, by using setting spray and hydrating sprays to refresh makeup. I would recommend mineral 

products to the client as they are hypoallergenic and will be safer to use on sensitive skin and will 

recommend that she has an exfoliation treatment to help get rid of any dry, flaky patches. I will also 

advise SS that if any contra-actions occur such as erythema, irritation, rashes, swelling, itching, tightness 

or flakiness occurs to remove all product, apply a cold compress  and speak to her local pharmacist and 

I would then record the adverse reaction on the client record card. To remove the makeup I would advise 

her to use a cleansing milk as this is suitable for sensitive skin and apply this with a cotton pad to 

remove the makeup. Next apply a toner that is suited to your skin type and a moisturiser that is rich in oil 

on the cheeks and a light water based one on the t-zone. Then, to deconstruct the hairstyle, remove pins 

by holding the hair taut and sliding them out the opposite way they went in, using a detangling spray on 

backbrushed sections and begin brushing through with a round brush, and when most of the knots are 

removed, continue with a flat brush. 
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Task 3 

EVALUATION - 25/04/2018 

 

1960’S 

 
Overall I felt like the colour scheme worked well and the blue really made the eyes pop and become the 

main focal point. Alongside this, it enhanced the model’s eye colour and complimented her complexion. 

In addition, in my opinion, it was obvious that it was inspired by the 1960’s which I really wanted to 

communicate through my work and the client even told me that she “looked like her grandmother”. 

Another thing that went well was the amount of volume I managed to get into the beehive section of the 

hair by adding a barrel roll on the top of the head, underneath the backcombed section which created a 

padding that meant it was more stable than backcombing alone. The additional media I used such as the 

earrings, necklace and top really gave the look its authenticity and made it more convincing. I was also 

pleased with how neat and tidy I kept my work area, to ensure high health and safety standards were 

met and this made sure there were no hazards for my client or I. Lastly, the look was very polished and I 

felt like this really reflected the 1960’s as in my primary research, my grandmother told me that 

everything was very sleek. One of my favourite parts to the look was the beehive section of the hair as it 

went to plan and I felt it worked well with her hair type as she had an abundant density and the ‘padding’ 

section took some of the hair out of the way so the pleat wasn’t too heavy at the back, to ensure stability.  

 

However, some things didn’t go so well such as the eyeliner wasn’t fluid enough, therefore was tugging 

her eyelids as I was trying to paint a line which meant it wasn’t smooth and had jagged edges, it also 

kept crumbling and I couldn’t get a sharp point which was an issue for me that I will come back to further 

on. Also, the pleat was slightly messy as the client’s hair was quite heavy and her long layers kept trying 

to fall out, I did attempt to secure it with pins but it was quite futile, however I didn’t have time to change 

my design. As I was saying previously, I couldn’t get a good precise line with the eyeliner, so when I 

attempted to paint on lower lashes underneath the eyes the lines were too thick and the eyeliner wasn’t 

distributed evenly, therefore I decided to remove them with toner and cotton buds and concealed the 

area that was left and it cannot be noticed in the photographs. 

 

If I was to complete the look again I would use a liquid eyeliner as the application may be a little easier to 

create a smooth, even line and I would leave the back section of the hair down rather than in a pleat and 

I would flick the ends up with a hair straightener, to keep the look sleek but avoid it being too heavy. The 

only changes I made to my initial design were that I removed the drawn on eyelashes and I had to pin 

leftover hair at the top of the pleat into barrel curls at the top as the hair was longer than I anticipated and 

because of the layers it 

looked quite messy however I couldn’t see another option. However, overall I will stress that I was very 

happy with how the look came out and so was the client and I felt it reflected the 1960s and showed 

influence from my primary and secondary research sources. 
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Festival Body Art  
 

Task 1 

 

MOOD BOARD 
AND TITLE.

I cut the title out of glitter 

card to make it stand out 

and sparkle just like the 

outfits in the Rio Festival.

I chose the glittery 
ribbon boarder as it 
represents the colours 
and sparkle out the 
festival itself (just like the 

outfits people wear to 
this festival)
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INSPIRATION.

A big part of my 

inspiration was from 

the film ‘Rio’.
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REFERENCES.
Here’s a quote I found about what 

someone said about Rio and seeing as 

the festival I did was in Rio I thought that 

it was something extra and different.

I screen grabbed photos if the 
websites that I used so the 
website address can be seen 
at the top of the screen.
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ACCESSORIES 
AND COSTUMES.

I used a feather 

headpiece in my exam 

as I believed it was 

needed to complete 

the whole look.
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FACE CHARTS 
AND IDEAS.

Some photos of 

ideas that I 

practised on 

myself. I was 

looking at using 

different colours 

and patterns.
My second idea that I 
didn’t really like at it was 
very simple and I wanted to 
push myself and doing 
something with more detail.

Final face 

chart idea.
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MATERIALS.

Materials that could 
be used for a Rio 
carnival outfit.

I tried to find materials that 

were similar to the materials on 

the costumes of people who 

go to this carnival/festival.
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INFORMATION ABOUT RIO.

I thought that adding extra 

information about the whole 

festival itself would help to feel a 

part of it more and help to 

understand it in depth. I also used 
a curly font when typing the 

information up as it was fun and 

different just like the festival.
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PRODUCTS AND EQUIPMENT.

I used gold flakes on the face for my 
face and body art to add some 
shine and something 3D rather than 
just having all paint and I wanted to 
show exactly what the flakes were 
like so I got a few and out the in a 
little plastic bag and then attached it 
onto my mood board. As well as 
gold flakes to add something 3D to 
the face, I added crystal gems.
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MODEL.

I made sure that I did a 

patch test of the paint on 

my model a few days before 

so that I knew there wasn’t 

going to be any reactions on 

the day of the exam.
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PREPARING THE SKIN, 
WORKING PRACTISES 
AND LAWS.
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DECORATION.

The reason that I used feathers as 

decoration on my mood board is 

because most of the traditional 

outfits/costumes include feathers 

and bright colours. I also wanted to 

include something 3D to my mood 

board so it wasn’t all just writing and 

pictures stuck flat down.
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Product/equipment/sundries Product use Net cost Amount used Total cost Running 
Total

Kryolan face paints palette Paints that let to 
create different 
colours and patterns on 
the skin.

£20 25% £5 £5

Kryolan multi gels Sticks down glitter and 
gems.

£3.60 6% 22p £5.22

Body glitter Creates a sparkle in the 
desired colour and 
adds bling.

£4 12% 48p £5.70

Pack of gems Helps finishes look to 
be more 3D and are 
effective with my 
theme.

£3.50 26% 91p £6.61

Gold flakes Another material that 
will make the look 
stand out and be more 
unique.

£1.99 15% 30p £6.91

NYX white eyeliner liquid Helps to create lines 
and patterns precisely.

£6 5% 3p £6.94

Overall total £6.94

 



 



Task 2 

 

Pictures of my model 
during the process. 
Here is a picture of 

what he looked like 
before.
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After I had finished painting 

my designs, I then applied 

gold glitter to parts of the 

yellow paint, I added gold 

flakes and cut them out into 

diamond shapes to then 

apply to the forehead and I 

also placed some gems onto 

the face as well.
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After I applied and 

stuck down the gold 

flakes with multi gel, I 

outliner them to make 

them stand out.
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The final design from the 

front. I used a headpiece 

with feathers on to show 

that my model was part 

of the Rio festival as many 

feathers and bright 

colours are included as 

seen on my mood board.
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A picture showing the 
whole final outcome 
but showing more of 

the black design.
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Task 3 

Synoptic exam. Face and body art.

I thoroughly enjoyed doing this piece of work and preferred it to the 1960s 

makeup as I am a very creative person and like using bold colours, glitter and 

things that wouldn’t usually be used in everyday makeup such as the gold 

flakes that I used on my model yesterday. I loved how bold the colours were 

on the body and how well they showed up on the skin and next to each 

other. I used a few different colours as I wanted to show how bright and full of 

colour the Rio festival is (as seen on my mood board). I included simple 

patterns along with gems and gold flake to give that extra carnival feel but I 

didn’t cover the whole face and whole chest as I was sticking to the brief 

about the model being a waiter at a party, I thought about the whole 

scenario and realised that the waiter will be doing a lot of running about as 

well as being around a lot of people so they are surely going to get hot and 

sweaty meaning that the face and body art may come off or get ruined. So I 

only did a little on the face and a little on the shoulder to minimise the chance 

of smudging or coming off. I was happy with how the designs and patterns 

went on the face as they were just how I designed them and went better than 

I could ever have imagined. My model was patient and stayed very still during 

the paint application which helped as I was trying to be careful and precise 

with the little details.
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The negatives about the whole look are that the headpiece 
that I brought for my model to wear covers a little part of the 

face paint on one side of the head (the right side) which I 
didn’t like. Another thing I didn’t like about the look was that 
when I did the paint on my model shoulder his shoulders were 

relaxed but when he stood up and his shoulders went forward 
slightly you can see on the pictures that the line of paint on 
the shoulder is wonky and you can see the skin behind it. The 
black paint also went a little patchy so I could have gone 

over it a little more. The eye the I painted green I could have 
focused on more and gone over it at the end again as the 
paint creased and didn’t cover under the eye fully.
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If I was to do this look again then I would make the paint around the eye a 

lot smaller so that the feather headpiece doesn’t cover it and I would 

make sure that the shoulder design covers the full shoulder and even goes 

on to the back of the shoulder and the back as well.

I wasn’t too happy about my mood board for the face and body art and I 

did that one second (after the 1960s one) so I ended up running out of 

time and rushing it but also leaving some piece of information off that I 

really wanted to include. I think I ran out of time because I didn’t cut all of 

the photos out beforehand so I spent a lot of my time cutting out small 

photos so if I did this again I would be prepared and already come with 

the photos cut out. I wasn’t happy with my face charts as well as I only 

planned one design so I didn’t do one other face chart properly which I’m 

not happy with myself about, next time I will definitely prepare more as I 

know what I did wrong this time.

 

 



Declaration of Authenticity 

 

Candidate name Candidate number 

 Centre name Centre number 

  

   
 
 
 

Candidate: 

 

I confirm that all work submitted is my own, and that I have acknowledged all sources I have 
used. 
 

Candidate signature  

 

Date 

 

Tutor: 
 
I confirm that all work was conducted under conditions designed to assure the authenticity of the 
candidate’s work, and am satisfied that, to the best of my knowledge, the work produced is solely 
that of the candidate. 
 
 
 

Tutor signature 

 

Date  

 

Has the candidate received any additional support in the production of this work? 

 

Tick Yes  No  

 

If the answer is yes, give details below and on a separate sheet if necessary. 

 

 

 

 

 

 

Note: 

Where the candidate and/or tutor is unable to, or does not confirm authenticity through signing 
this declaration form, the work will not be accepted at moderation and a mark of zero will be 
given. If any question of authenticity arises, the tutor may be contacted for justification of 
authentication.  
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 Practical Observation Form. 

.Technical Qualifications.  

 

Candidate name: Candidate number: 

 
 

 

Centre number:  Assessment ID  

  
 

Please complete the table below with reference to the relevant Assessment Objectives, as indicated in 
the Assessment Packs. Do not allocate marks at this stage.  

Assessment 
Objective (AO) - 
refer to the marking grid 
for additional guidance.  

Notes – detailed, accurate and differentiating notes which identify areas of 
strength and weakness are necessary to distinguish between different quality 
of performances and to facilitate accurate allocation of marks once all evidence 
has been submitted. 

AO1 

Describe how well the 
candidate shows recall 
of knowledge e.g. stating 
facts without explanation 
/ simple descriptions of 
what they are carrying 
out / showing aspects of 
straightforward 
knowledge through 
logical sequencing and 
application of skill etc. 

1960’s 
Very professional approach – work area, very neat and tidy , all health, safety and hygiene 
thought of. Very clean and hygienic and professional appearance.  
 
Barbicide for combs and tools, hand sanitiser, disposables, palette and spatulas. 
 
Completed a full consultation, gowned model, then washed hands 
 
Lovely cleanse, tone and moisturise, excellent review of skin analysis. Confident answers to oral 
questions asked and gave over and above the required information and range of answers.  
 
Legislation understood and made reference to the data protection act.  
 
She decanted all cream products and her environment was safe with no trip hazards. 
Q. How have you met your design brief today? 
A. I have decided to create an authentic 1960’s hair and make-up look. I’m going to create a cut 
crease eye look with a blue lid colour. I will create a winged eyeliner effect and apply lashes and 
draw on lower lashes as this was a popular look influenced by twiggy.  For the hair my influence 
is  Audrey Hepburn look creating a beehive hair style. I will finish my look by using pearl jewelry 
and an outfit to make the look more authentic.  
Body art  
All aspects of health and safety were adhered too, her station remained impeccable and she 
moved the client in the chair as needed to gain full access to all areas whilst continuing to keep a 
good posture. 

Legislation was understood.  

Answered oral questions confidently with no hesitation. Accurate in responses and this 
demonstrated a broad knowledge of products and sequencing.  
 
Q – I can see you have removed the clients top, why? 
A – because even though I am working on the face at the moment I will be going down onto the 
neck and upper chest so taking the top off later would smudge my work. 

Q – You have used pigment on your design, how did you get this to stay? 
A – I used multi-gel as I wanted something to hold it in place which paint would not have done 
but I didn’t want anything as strong as glue. 
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Assessment 
Objective (AO) - 
refer to the marking grid 
for additional guidance.  

Notes – detailed, accurate and differentiating notes which identify areas of 
strength and weakness are necessary to distinguish between different quality 
of performances and to facilitate accurate allocation of marks once all evidence 
has been submitted. 

AO2  
Describe how well the 
candidate shows 
understanding when 
carrying out practical 
tasks e.g. their 
explanation of why they 
are completing a process 
or how they may change 
their course of action / 
are they able to justify 
their actions etc.   

1960’s 
Mood board showed a thorough knowledge of the 60s with primary research taken from her nan 
as well as secondary research from the internet and books., Her research reflected a few iconic 
influences for the era which she discussed with her model to help decide the  chosen look. 

Her consultation on the 1960’s was done confidently gained all relevant information to support 
her mood board. She used open questioning in a manner that put the model at ease. 

Clear connections were made between the historical influences and the design chosen.  

She showed a good understanding of what she wanted to do and confidently explained how and 
why she was doing things. The link between her mood board and practical was evident with her 
showing that she understood the 1960’s brief well. She constantly checked her mood board as 
she worked.  

She showed understanding into skin and hair characteristics as well as justifying product choices 
and techniques used.  

Body Art 

Her mood board for the festival (Rio Carnival) showcases her skill and design idea brilliantly. She 
has lots of relevant research showcased as pictures as well as descriptions. She has shown an 
understanding of all H&S considerations as well as lighting and fluently explained the impact of 
this. She has considered designs for males and females and what products will work best. She 
had made reference to adornments and accessories she intends on using.  

Patch tested carried out prior with photographic evidence provided on mood board, She clearly 
understands this is an important process as she evidenced it and made reference on the 
consultation. The consultation was performed verbally and written and gave her the opportunity 
to confirm decisions made and justify them. 
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Assessment 
Objective (AO) - 
refer to the marking grid 
for additional guidance.  

Notes – detailed, accurate and differentiating notes which identify areas of 
strength and weakness are necessary to distinguish between different quality 
of performances and to facilitate accurate allocation of marks once all evidence 
has been submitted. 

AO3 
Describe how well the 
candidate demonstrated 
their practical skills. e.g. 
how practiced/fluid is 
hand eye coordination 
and dexterity / how 
confident are they / how 
accurate or ‘polished’ is 
the outcome / safe 
working etc. 

1960's 

Started with the make-up: 
Prepared clients skin using cleanser, toner and moisturizer.  
 
Colour corrected using green on areas of redness and yellow under the eyes showing good 
knowledge of colour theory. Colour matched foundation correctly to suit clients skin tone.  
Completed eyebrows by brushing them and then filling in with a powder.  
 
She then moved on to the eyes – created a cut crease using gel liner to create depth and applied 
darker eye shadow shades over the top to soften. Then applied a blue lid colour ensuring no fall 
out of shadow fell onto the face. Used a gel liner again to create a winged eyeliner effect 
showing dexterity and ensuring symmetry across both eyes. Applied false lashes by measuring 
against client’s eye shape and applying hygienically using tweezers.  Created a liner line below 
the bottom lashes to include a more modern approach to a 1960’s make up and drew on lower 
lashes. Very individual style of make-up – very confident application. 
 
Completed powder contour and highlight. And a subtle blush. Finishing with a setting powder.  
 
She checked that the model was comfortable throughout and informed the model of what she 
was doing. 
 
Then completed the hair; 
Brushed through the hair, then sectioned – discussed the style with the model. And explained 
how she was going to achieve the look. She backcombed, barrel curled and pinned the hair into 
a roll, then pulled the rest of the hair over neatly. She arranged the ends of the hair into a flower 
with rolls. She brushed the front section over to create a smooth effect. Lots of different products 
used to get the effect. Style really reflects the era. Showed excellent technical skill.  

She has included in evaluations what she would change if she completed the looks again in 
detail. 
 

Body Art. 

Model prepared correctly to protect modesty. Skin prepared effectively, however I feel she did 
not adapt to the client being a male. I would of liked to of seen her work in a downward 
movement around the jaw and chin area and avoid cotton wool. However the cotton wool did not 
grab onto the stubble, this might not be the case in the future.  

She began with the face black detail work, the model was positioned correctly. She used the 
brush with control and in a manner that had clearly been practiced. She then began the work on 
the other eye and again the method of working and control of products and tool was skilled. 

The clients modesty was considered during the application of the neck/chest work. She 
attempted to use the gown but it wouldn’t stay so after a discussion with the model she decided 
to place it on the lap to protect the clothes only. 

She needed to be careful with her posture when working on the neck/chest, however, this did not 
have an effect on the finish. She used a larger flat brush and manipulated it with ease to create 
the desired effect. I feel that it looked slightly unfinished towards the back of the chest but this 
was the planned look. 

Each brush chosen was the correct size for the design and area. Her water to paint ratio was 
well considered as the consistency was easy to work with and created a strong line.  
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Assessment 
Objective (AO) - 
refer to the marking grid 
for additional guidance.  

Notes – detailed, accurate and differentiating notes which identify areas of 
strength and weakness are necessary to distinguish between different quality 
of performances and to facilitate accurate allocation of marks once all evidence 
has been submitted. 

AO4  
Describe how well the 
candidate brings it all 
together – e.g. how 
coherent are their 
actions / how well do 
they draw from the 
breadth of their 
knowledge and skills /  
reflection on theory when 
solving practical 
problems / How well can 
they work out solutions to 
new contexts/ problems 
on their own / time 
management etc.  

1960's 

Her moodboards show creativity and she clearly takes pride in her work. Research is good and 
appropriate to the brief.  She included a bibliography which supported her research. 

She took into account the models requirements and completed a full and comprehensive budget 
which was thorough and realistic.  

She has recommended aftercare and products.  

She used all of her elements – research, designs, planning and practice to complete two very 
good designs. 

She considered props and costume to bring the ‘total’ look together and create an authentic 
1960’s hair and make-up.  

 

Body Art 

Creativity and innovation was clearly apparent across each stage of the process. Her moodboard 
covered all elements required, with the use of colours, textures, materials. Designs showed 
artistic flair. Research is extensive and supported with referencing as well as showing where 
inspiration came from. The use of a headpiece brought the total look together.  
 
Her planning articulated her design to a high standard which enabled her to communicate her 
ideas fully to her model. Her decisions on the final idea were based on a sound understanding of 
the brief and the chosen theme. Budgeting was completed that was realistic to the brief.  
 
Research was more than appropriate, the design defiantly related to the brief and the final look 
was successful.  
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Assessment 
Objective (AO) - 
refer to the marking grid 
for additional guidance.  

Notes – detailed, accurate and differentiating notes which identify areas of 
strength and weakness are necessary to distinguish between different quality 
of performances and to facilitate accurate allocation of marks once all evidence 
has been submitted. 

AO5  
Describe how well the 
candidate attended to 
detail e.g. 
professionalism / 
perfecting / accuracy / 
checking / taking care / 
methodical working etc. 

1960's 

She checked the hair and make-up at the end and applied adornments to complete the look. She 
amended to gain an immaculate finish. 
 
All application techniques were executed with care and dexterity. She works with a logical and 
confident approach and has a good grasp of themes. She has a lovely client manner and good 
communication throughout. She provided aftercare and recommendations. She is a neat and tidy 
worker. 
 

Body Art 

Attention to detail in application is meticulous. She cleaned up lines when not straight and 
framed the gold leaf on the forehead with black liner. Her station remained tidy and neat 
throughout and client care and communication was faultless. 
 
Although she consistently checked her work for errors and areas needed for improvement she 
missed the opportunity to check the models positioning and add on the headpiece before plotting 
out the eye work detail. If this had been done the final details would have been greater. She 
recognized this in her evaluation and reflected professionally.  
 

 

 

 

 

 

 

 

 

Tutor / marker signature: Date:  

 
 

 

 

PM comments 

These are examples of good practical observation notes (PO) and CRF. The PO provides 

detailed information of the candidate’s performance and decisions support the AOs. The CRF 

provides a summary of all tasks with justifications of marks. 
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Candidate Record Form  
       Candidate Name:                Assessment ID:  

       Candidate Number:                Centre Number: 
      Marker Notes – Please always refer to the relevant marking grid for guidance on allocating marks and make             
notes which describe the quality of the evidence and justification of marks.  

 

AO1 – Recall - Breadth, depth, accuracy  

10% 1 2 3 4 5 6 

AO1 
Mark: 

 

6 

She confidently articulated a broad and detailed range of knowledge of tools, equipment, products and 
techniques as is evident in her treatment planning, evaluations, practical assessments and photos. Oral 
questions (noted on the POF) were correctly answered. She constantly used correct terminology. 
 
She fulfilled all aspects of safe working practices with a full awareness of legislations made both in planning 
and during the practical aspect.   

AO2 – Understanding - Security of concepts, causal links  

20% 1 2 3 4 5 6 

AO2 
Mark: 

 

5 

She has made excellent links when researching the era and theme to the demands of the design brief. She 
has evidence of varied research and has referenced correctly. In order to gain full marks more research 
needed to be carried out into other 1960’s influences.   

She made decisions that demonstrated a secure understanding of the effects of tools, equipment and 
products, what to use when to gain the desired effect. 
Written and verbal explanations were articulated professionally and showed a depth of knowledge within the 
design 
Accurate connections between historical looks and make-up designs were apparent.  

AO3 - Practical skill - Dexterity, fluidity, confidence, ease of application  

30% 1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 17 18 19 20 21 

AO3 
Mark: 

19 

Her applications and adjustments were great. She had a methodical and systematic approach to her looks. 
She used a wide variety of sources of relevant inspiration.  And shows comprehensive evidence of research 
showing clear links to the design brief. This is evident in her planning, treatment planning, research and 
practical skills also her mood board. 
She has shown excellent hand eye co-ordination, and dexterity. Confident and accomplished technical skills 
were shown using a wide range of techniques. 

Needed to be careful with client positioning in body art.  

AO4 – Bringing it together - use of knowledge to apply skills in new context 

25% 1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 17 18 

AO4 
Mark: 

 

16 

Her designs were original and demonstrated flair and innovation 
She experimented with new ideas, techniques and resources. Her own historical influences were evident. 
This is apparent in her research, treatment planning and final looks. 
She demonstrated creativity with both looks and agreed and finalised her designs with her models. She 
finalised her decisions based on her research. 
She has recommended aftercare and products, however it was more detailed for 1960’s rather than body art. 
Her designs were appropriate for her budgeting, the occasion and models requirements. However, not all 
aspects of budgeting was considered for body art.  
Each element of the look is systematically developed and authentic to the brief. 

She used props and costume which enhanced the overall look.  

AO5 - Attending to detail / perfecting - Repeated checking, perfecting, noticing, engaged 

15% 1 2 3 4 5 6 7 8 9 

AO5 
Mark: 

8 

She was alert and focused throughout the tasks. She maintained professional standards throughout and was 
highly focused on her looks – she checked angles and in the mirrors. Checking her application techniques. 
She adjusted and modified throughout. There were some errors missed in body art, however this was picked 
up in her evaluation. She showed obvious care for the final look, and gained positive model feedback. 
She maintained her work environment throughout her services and strived to achieve industry standards. 
Her communication methods are very professional and her language and terminology are great. She 
managed to build a rapport from the start with her model 

             Tutor/Marker signature:    

             Total Mark: 54  
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Section 5 Principal Moderator’s guidance, hints and tips. 
 

This practise marking material has been produced to be used for standardisation activities and for 

centre guidance in the early years of the qualification. The marks allocated to each learner are in 

accordance with the Principal Moderator marks and show the standard set for this qualification.  

To make holistic judgments, it is necessary to ensure that all tasks are completed and submitted prior to 

assigning any final marks. Practical tasks are not marked independently of written submissions so ensure 

that all tasks have been completed before assigning any marks.  

When judging ephemeral performances / practical skills, centres must ensure that the evidence is in a 

format visible to the marker/moderator and gives sufficient qualitative detail to aid moderation. 

Observers and markers should ensure their notes are comprehensive, employing key words written in 

the marking grids and describing how, where or why the work is good or better. Along with this they 

should ensure that any verbal questions are documented and that weaknesses / mistakes as well as 

strengths / exemplary practice are noted on the PO form. These notes will enable the centre marker and 

the moderator get a feel for the practical skills shown by each individual on the synoptic assessment 

day/s and will assist in allocation of marks and rank ordering.  

 

 

 

 


