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Introduction

The synoptic assignments for the City & Guilds Technical Qualifications are externally set summative assessments
which are internally marked by tutors. It is the centre’s responsibility to ensure candidates’ work is marked in a
standard way across the centre, using the specified marking grid, in order to rank performance on a single mark
scale.

Practise marking materials are useful to support centre staff with internal standardisation and as a pre-
standardisation activity. The materials are produced to support staff in the process of marking including how to
effectively use marking grids and assessment objectives (AO).

The marking materials must be considered alongside the Technical qualifications Marking and Moderation Guide

It is recommended that all tutors, including any unlikely to mark, are included in early discussions around the use
of the marking grid, as all tutors should understand the basis of marking as it could shape their teaching by
helping candidates practise bringing their skills and knowledge together to complete a problem, and helping them
learn how to explain and justify their choices in terms of the subject knowledge in preparation for summative
assessment. Tutors must study the Marking and Moderation Guide:
https://www.cityandquilds.com/techbac/technical-qualifications/resources-and-support which provides detailed
information about generic assessment objectives, and the marking grid, to ensure they are clear about the
different AOs and how they may show up in evidence for assignments in the subject area. If there is more than
one tutor carrying out marking at the centre, this process should be carried out as part of a group activity to
ensure all markers are clear and in agreement about what sorts of evidence are relevant for assessment and
which AO they fit into.

The following materials could form the basis for pre-standardisation practice and discussion could take place
using evidence from trial runs/formative assessment activities. Standardisation should also take place using the
evidence from the actual assignment set for that year, so along with utilising this tool, please ensure that
activities surrounding the 2019 assignment also take place.

Within this pack, you will find

e asample task brief

e acopy of the marking grid used for the synoptic assessment

e asample of materials responding to either last year’s synoptic assignment or a sample set of tasks. This
includes learner produced evidence and tutor observations of the practical performance.

And finally, the Principal Moderator has provided a breakdown of the marks for the different assessment
objectives along with general hints and tips on the synoptic assessment.


http://www.cityandguilds.com/~/media/techbac/documents/deliver/CGMarking%20and%20Moderation%20pdf.ashx
https://www.cityandguilds.com/techbac/technical-qualifications/resources-and-support

Assignment Brief

The Creative Director of a fashion brand called ‘Culture’ has asked you to submit a look
book of hair and make-up design ideas for a catwalk show. Their clothing collection includes
both modern as well as historical pieces from the 18" Century. The Creative Director has
noted that camouflage make-up will be required. The opening ceremony will also feature
body painted models based on the theme of flowers.

You may carry out research and collect any information for your look book designs ahead of
your scheduled assessment.



Task 1

In preparation for the creation of looks, you are required to:
e Write up your research findings
e Create a look book for Look 1, Look 2 and Look 3.

The look book must incorporate each of the following:

Look 1:
¢ Historical make-up and hair replicating the original 18™ Century look.

Look 2:
* Modern 18" century inspired catwalk make-up and creative hair.

Look 3 (Face and body art):
[ ]

Theme: Flowers.

Areas to be covered:

o face and full body ensuring 75% is covered

o no more than 25% of the face and body may be covered by costume.
e Techniques:

o body art technique: a minimum of two techniques of your choice

o airbrush technigues: a minimum of two techniques of your choice.

Look1,2and 3

¢ Skin camouflage techniques must be used on a model as part of one of the
above looks.

Clothing and props that compliment the make-up and hairstyles must be used to complete
the looks.

Conditions of assessment:

¢ Writing up of your research and creation of your look book must be completed
working under supervised conditions.

+ You will have access to your research materials when collating your research and
completing your look book.

What you must produce for marking:

e Written summary of research findings
e Completed look book of designs for the three looks.



Task 2

Using your look book created in task 1, prepare the working area and yourself ready for the
creation of each of the following:

Look 1:
+ Historical make-up and hair replicating the original 18™ Century look.

Look 2:
+« Modern 18" century inspired catwalk make-up and creative hair.

Look 3 (Face and body art):
* Theme: Flowers.
* Areas to be covered:
o face and full body ensuring 75% of the body is covered
o no more than 25% of the face and body may be covered by costume.
+ Techniques:
o body art technique: a minimum of two techniques of your choice
o airbrush techniques: a minimum of two techniques of your choice.

Look 1. 2 and 3:
« Skin camouflage techniques must be used on a model as part of one of the
above looks

Clothing and props that compliment the make-up and hairstyles must be used to complete
the look.

Your tutor will ocbserve you creating the different looks. You will be expected to answer oral
questions which will be recorded during the observation.

Conditions of assessment:

* Your created looks must be completed working alone under supervised
conditions.
+« You will have access to your completed look book to create your looks.

What you must produce for marking:

# Clearly labelled photographic evidence which should not be edited or have filters
applied:
o A maximum of 10 images for each look created which must capture the
following:
= Full body shot (Anterior/front).
*  Full body shot (Posterior/back).
» Head shot/close up to show precision of:
+ make-up technigues used
# hair techniques used
» before and after evidence of skin camouflage.

You must consider the lighting and background when collecting photographic evidence. le
dark hair against a dark background that does not show the required detail is not
acceptable.



Additional evidence of your performance that must be captured for marking:
e Your tutor’s notes of your working practice, products, materials and techniques
used as well as responses to any oral questions.

Task 3
You are required to evaluate each of the looks created. Your evaluation must include the

areas you you feel you have excelled in and the areas in need of improvement or change.

Conditions of assessment:
* Your evaluation must be carried out alone under supervised conditions.

What you must produce for marking:
* Word processed evaluation document for each look created.



Section 2 Marking Grid

Marking grid

For any category, 0 marks may be awarded where there is no evidence of achievement

knowledge relating to the
qualification LOs

* Does the candidate seem
to have the full breadth and
depth of taught knowledge
across the qualification to
hand?

* How accurate it their
knowledge? Are there any
gaps or misunderstandings
evident?

+ How confident and secure
does their knowledge
seem?

Recall shows some weaknesses
in breadth and/or accuracy.

Hesitant, gaps, inaccuracy

Recall is generally accurate and
shows reasonable breadth.
Inaccuracy and
misunderstandings are
infrequent and usually minor.

Sound, minimal gaps

% | Assessment Objective Band 1 descriptor Band 2 descriptor Band 3 descriptor
Poor to limited Fair to good Strong to excellent
10 | AO1 Recall of (1-2 marks) (3-4 marks) (5-6 marks)

Consistently strong evidence of
accurate and confident recall
from the breadth of knowledge.
Accurate, confident, complete,
fluent, slick

Examples of types of knowledge expected: products, tools, equipment, health and safety, make-up artistry

terminology

A narrow range or inaccurate
knowledge of products, tools,
equipment and technigues.
Minimal use of make-up artistry
terminology.

Prompting required for some areas
of safe working practices,
deviations may impact on the
safety of the application. Limited
awareness of legislation.

A range of knowledge of products,
tools, equipment and techniques.
May confuse make-up artistry
terminology.

Most safe working practices are
adhered to with only minor
deviations, which do not
significantly impact on the
application. Some awareness of
legislation.

Confidently articulates a broad and
detailed range of knowledge of
products, tools, equipment and
technigues. Consistently uses
accurate terminology.

All aspects of safe working
practices are consistently adhered
to, a full awareness of legislation.




% | Assessment Objective Band 1 descriptor Band 2 descriptor Band 3 descriptor
Poor to limited Fair to good Strong to excellent
15 | AO2 Understanding of (1-3 marks) (4-6 marks) (7-9 marks)

concepts theories and
processes relating to the
LOs

» Does the candidate make
connections and show
causal links and explain
why?

» How well theories and
concepts are applied to
new situations/the
assignment?

+ How well chosen are
exemplars — how well do
they illustrate the concept?

Some evidence of being able to
give explanations of concepts
and theories. Explanations
appear to be recalled, simplistic
or incomplete.

Misunderstanding, illogical
connections, guessing,

Explanations are logical.
Showing comprehension and
generally free from
misunderstanding, but may lack
depth or connections are
incompletely explored.

Logical, slightly disjointed,
plausible,

Consistently strong evidence of
clear causal links in
explanations generated by the
candidate. Candidate uses
concepts and theories
confidently in explaining
decisions taken and application
to new situations.

Logical reasoning, thoughtful
decisions, causal links, justified

Examples of understanding expected research, design brief interpretation, logical sequence, appropriate
techniques, products, tools, equipment, colour theory, balance of look, timescale, use of terminology,
continuity, costings, purpose of look book, health and safety legislation.




%

Assessment Objective

Band 1 descriptor
Poor to limited

Band 2 descriptor
Fair to good

Band 3 descriptor
Strong to excellent

Understanding is inconsistent, with
little evidence of linking to theory,
not always able to articulate
reasons for design choices. Some
areas of understanding more
secure than others. The candidate
provides minimal or confused
explanations for design ideas and
decisions during application. Lack
of necessary adjustments are
made when faced with problems.

Written and verbal explanations of
responses to design briefs
sometimes do not tally.

Makes decisions that demonstrate
basic understanding of the effects
produced by tools, equipment,
products and techniques. Takes
the safe option when selecting
products, tools and techniques,
choices may not always be
appropriate in achieving the design
ideas.

Understanding is consistent, able
to provide coherent reasoning,
able to explain design choices,
making links between practical and
theory. The candidate explains
design ideas and decisions with
good supporting detail or
understanding. Some necessary
adjustments are made.

Written and verbal explanation
generally enables the candidate to
express design ideas successfully.

Decisions around products, tools,
equipment and techniques show
an appreciation of the effects to be
achieved as required by the design
brief. Choices are relevant and
contribute to achieving design
ideas.

Understanding is comprehensive
and decision making is second
nature, linking practical to theory.
Candidate used concepts and
theory confidently in explaining
decisions taken and application.

The candidate fluently and
accurately explains design ideas
and decisions and makes suitable
adjustments as necessary based
on sound reasoning and technical
understanding.

Written and verbal explanations
are articulate and enable the
candidate to show depth and
breadth of the design ideas.

Decisions around products, tools,
equipment and techniques are
made holistically, showing
consideration and understanding
of both to the model requirements
and the design brief. Choices are
suitable and enhance design
ideas.




% | Assessment Objective Band 1 descriptor Band 2 descriptor Band 3 descriptor
Poor to limited Fair to good Strong to excellent
30 (1-6 marks) (7-12 marks) (13-18 marks)

AO3 Application of
practical/

technical skills

e How practiced/fluid does
hand eye coordination and
dexterity seem?

« How confidently does the
candidate use the breadth
of practical skills open to
them?

e How accurately/
successfully has the
candidate been able to use
skills/achieve practical
outcomes?

Some evidence of familiarity
with practical skills. Some
awkwardness in
implementation, may show
frustration out of inability rather
than lack of care.

Unable to adapt, frustrated, flaws,

out of tolerance, imperfect, clumsy.

Generally successful application
of skills, although areas of
complexity may present a
challenge. Skills are not yet
second nature.

Somewhat successful, some
inconsistencies, fairly adept/
capable.

Consistently high levels of skill
and/or dexterity, showing ability
to successfully make
adjustments to practice; able to
deal successfully with
complexity.

Dextrous, fluid, comes naturally,
skilled, practiced,

Examples of skills expected: Research (primary and secondary sources, referencing, selection of sources)
design, planning, blending, contouring different face shapes, correcting different skin tones and colours,
application techniques for face, eye, cheek, lips, lash, brow, hair and upper body, making adjustments and

modifications, communication




Professional manner may not
always be evident. There may be
lack of enthusiasm, leading to
ineffective approach to creating the
final look, with only minor
consideration for the model's
comfort and well-being.

Communication methods,
language and terminology are
sometimes inappropriate.
Candidate does not always
attempt to communicate or build a
rapport with models.

A narrow range of sources that
may be irrelevant or unsuitable
form the research. Little evidence
of evaluation of research outputs
showing uncertainty of meaning or
intention. A lack of historical
evidence within the designs for the
total look.

Poor time management skills
resulting in final looks not being
completed within the planned time,
rushed at times. Minimal or basic
technical skills shown, a narrow
range of products, tools and
techniques are applied, often with
a lack of precision and limited
accuracy. Makes little attempt to
make adjustments as necessary.

Generally displays enthusiasm, a
good level of participation and
satisfactory fulfilment of design
objectives. A good level of
professionalism is upheld
throughout and practical abilities
when creating the final look were
mostly consistent with the agreed
design plan.

Communication methods,
language and terminology are
consistently appropriate.
Candidate communicates well
most of the time but may not be
sensitive to different model’s
needs. Attempts to build rapport.

Good approach to research using
relevant sources that may be a
limited in range.

Reasonable evidence of evaluation
of research, showing relevance to
the design brief. Historical
evidence is clear in the designs for
the final look.

The application is completed within
the planned time using appropriate
products, tools and techniques to
meet the design brief objectives.
Sound technical skills applied
consistently however some
complex technical techniqgues may

Consistently displays enthusiasm,
full participation and outstanding
fulfilment of design objectives Full
professionalism is maintained
throughout and practical abilities
when creating the final look were
consistently of an exceptional
level, fully meeting the design plan.

Communication methods,
language and terminology are
relevant and inventive. Candidate
adapts communication style to
different models and builds a
rapport from the outset.

Methodical and systematic
approach to research using a wide
variety of sources of relevant
inspiration. Comprehensive
evidence of evaluation of research
showing clear links to the design
brief.

Confident and accomplished
technical skills executed to at all
times, application of a wide range
of complex techniques used with
precision and relevance, with
suitable adjustments made
seamlessly.

Top of the band:




% | Assessment Objective Band 1 descriptor Band 2 descriptor Band 3 descriptor
Poor to limited Fair to good Strong to excellent
not be executed with precision at Technigues are executed to
Top of the band: all times. Shows evidence that perfection , candidate continuously
Final look is produced within the adjustments are attempted tailors techniques to suit
planned time, basic skills are although not always effective or requirements and shows advanced
executed successfully. thorough. skills throughout the creation of
looks.
Top of the band:
A range of complex techniques are
demonstrated consistently.
30 (1-6 marks) (7-12 marks) (13-18 marks)

AO4 Bringing it all
together - coherence of the
whole subject

+ Does the candidate draw
from the breadth of their
knowledge and skills?

+ Does the candidate
remember to reflect on
theory when solving
practical problems?

+ How well can the candidate
work out solutions to new
contexts/ problems on their
own?

Some evidence of consideration
of theory when attempting
tasks. Tends to attend to single
aspects at a time without
considering implication of
contextual information.

Some random trial and error, new
situations are challenging, expects
guidance, narrow. Many need
prompting.

Shows good application of
theory to practice and new
context, some inconsistencies.
Remembers to apply theory,
somewhat successful at achieving
fithess for purpose. Some
consolidation of theory and
practice

Strong evidence of thorough
consideration of the context and
use of theory and skills to
achieve fitness for purpose.

Purposeful experimentation,
plausible ideas, guided by theory
and experience, fit for purpose,
integrated, uses whole toolkit of
theory and skills.

Examples of bringing it all together: Research is appropriate to the brief, designs relate to the research,
model requirements taken into account, planning processes, budget is correct and adhered to, final look fits
with the designs, creativity, originality of designs




Designs are mimicry rather than
creative. Plays it safe. No clear
connection to the design brief,
creativity is limited or non-existent.
Design may be creative but
application may be safely executed
without showing the intended
creativity.

Not always able to agree final
looks with models. Minimal or no
links back to research during
discussions. Suggestions for looks
are not always based on an
understanding of what will work.

No attempt to promote products or
services and provides limited
information. Designs may be
inappropriate for the budget, the
occasion or the model's
requirements. Elements of the look
may be successful however the
final look may be disjointed and
lack a quality finish.

Top of the band:

Some attempt to promote products
or services and provides limited
information.

Designs are sometimes
underdeveloped and may lack
innovation. Some experimentation
may be attempted but in general
conventional techniques are used.
Looks are often recreated with
minimal evidence of own
interpretation of historical
influences.

Generally a good connection to the
design brief. Some creative flair is
shown in the design and
application, but lacks originality in
some areas.

Uses research to support the
development of design ideas but
need guidance. The candidate has
a limited ability to influence final
decisions due to a lack of
confidence at expressing what will
work.

Promotes products and services
on occasion and provides basic
information on features and/or
benefits. Designs may lack
creativity but usually fit the budget,
the occasion or the model’'s
requirements. The final look is
usually successful however there
may be minor flaws that require
correction.

Designs are original and
demonstrate flair and innovation.
Unafraid to experiment with new
techniques and resources .Own
interpretation of historical
influences are clearly evidenced.

Creativity is demonstrated at every
stage of the process from designs
to application.

Articulates design ideas and
discusses and agrees final looks
with models confidently. The
candidate is able to influence final
decisions based on research and a
sound understanding of what will
work.

Skilfully promotes products and
services regularly and provides
clear and detailed information on
both features and benefits for a
range of products and services.
Designs are appropriate for
budget, the occasion and the
model’s requirements. Each
element of the final look is
systematically developed and
authentic to the brief.

Top of the band:




% | Assessment Objective Band 1 descriptor Band 2 descriptor Band 3 descriptor
Poor to limited Fair to good Strong to excellent
Maximises potential sales

Top of the band: opportunities seamlessly
Promotes products and services throughout the service.
throughout the service and
provides basic information on
features and/or benefits.

15 (1-3 marks) (4-6 marks) (7-9 marks)

AOS5 Attending to detail/
perfecting

» Does the candidate
routinely check on quality,
finish etc and attend to
imperfections/ omissions

¢ How much is accuracy a
result of persistent care and
attention (eg measure twice
cut once)?

+ Would you describe the
candidate as a perfectionist
and wholly engaged in the
subject?

Easily distracted or lack of
checking. Insufficiently
concerned by poor result; little
attempt to improve. Gives up
too early; focus may be on
completion rather than quality of
outcome.

Careless, imprecise, flawed,
uncaring, unfocussed,
unobservant, unmotivated.

Aims for satisfactory result but
may not persist beyond this.
Uses feedback methods but
perhaps not fully or
consistently.
Variable/intermittent attention,
reasonably conscientious, some
imperfections, unremarkable.

Alert, focussed on task.
Attentive and persistently
pursuing excellence. Using
feedback to identify problems
for correction.

Noticing, checking, persistent,
perfecting, refining, accurate, focus
on quality, precision, refinement,
faultless, meticulous.

Examples of attending to detail: Designs/lookbook creation, maintaining work environment, execution of
techniques, confirming model satisfaction, maintaining professional standards, tailoring advice and
recommendations, modifications and adjustments, correcting errors




%

Assessment Objective

Band 1 descriptor
Poor to limited

Band 2 descriptor
Fair to good

Band 3 descriptor
Strong to excellent

There is limited evidence of
reviewing application or monitoring
the success of the design.
Inaccuracies and errors are not
always corrected. Candidate
shows limited care for final finish or
the model's satisfaction. Final
outcomes are often disconnected
to design ideas.

There is limited attempt to maintain
an effective and professional
working environment.

Top of the band:
Basic attempts to correct
inaccuracies and errors.

Candidate shows attention to detail
sometimes inconsistently. There is
some evidence of reviewing the
success of designs although the
candidate may not always correct
technical faults.

Attempts are made to modify and
adjust application. Candidate
shows an appropriate level of care
for the final finish and the model's
satisfaction.

Final outcomes reflect most of the
design ideas.

There is clear evidence of
attempting to maintain an effective
working environment.

Top of the band:

Good attempts to correct
inaccuracies and errors.

Candidate is highly focused on the
application, showing care and
attention to detail. There is
evidence of the quality of designs
being checked regularly and
refined throughout. Modifications
and adjustments are second
nature. Minimal errors are evident
and always corrected.

Candidate shows obvious care for
the final finish and continuously
checks model satisfaction. Design
ideas are achieved successfully.

The working environment is neat
and tidy throughout, enhancing
efficiency and demonstrates a
highly professional approach.

Top of the band:

Extremely attentive to accuracy
and detail at all times.
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Moodboard




To begin my planning and preparation looked up the history of the 18™ century and
researched this era in detail. | looked up many factors of the history including
influential figures and their stories: culture, how it changed in time, and how it varied in
different countries. In this planning and research pack | have also displayed my
concept ideas and images of sketches, designs and charts. | also thought about
pricing of the products | will use alongside the tools and eguipment | will need to
create this look. As well as thecries in colour and facial structure | researched the
different legislations and acts that will apply.

General history of the 18™ century
The 18" century lasted from January 1, 1701 to December 31, 1800,

The American (1765 and 1783) revolution that allowed the formation of the United
States and French (1789 to 1799) revolution that led to the rise of Napoleon
Bonaparte.

An interest in sclence and philosophy increased for example Voltaire who was well
known for writing his famous Oedipe’ while in prison.

March 8™ 1702 William 1Il died and was succeeded by Queen Anne. 1707 Queen Anne
dies Accession of George 1714 1* august.

The population of Britain grew by 9 million from 1700-1800 therefore overcrowding
was a serious problem in major cities.

The population of Great Britain was divided into rich and poor. In the 18™ century the
rich people got richer poor people got poorer.

New machines were manufactured which meant the start to an Industrial revolution,
this put many manual labourers out of work and meant a high increase in
unemployment and depression.

The easiest way to show wealth in the 18™ century was owning land. Types of People
who owned a lot of land included famous political powers and people recognised by
the hierarchy.

The overall style of the 18" century for people that could afford it was extravagant and
detailed. Furniture and clothing were often excessively embellished with diamonds and
pearls.

The population of wealthy people in places such as Europe and America showed off
their wealth in a variety of ways some relatable to how people do today. For example
clothes and furniture but also contrastingly to today they showed wealth through
makeup and hair.

In the 18" century women went to school to read and write but were not allowed to
attend university. Pregnancy was dangerous and most women died in childbirth, also
infant mortality was high and every one in four children would die before the age of



Makeup in the 18" century

In the 18" century gender differences were less important than class differences.
Therefore both men and women wore a lot of makeup. Makeup was not designed to
look natural it was actually called ‘paint’.

Both women and men showed their respectability through having white skin and over
time heavy makeup to make themselves pale was considered more respectable than
naturally light skin. People typically lightened their skin because poorer people who
worked outdoors had darker skin and lower paying jobs. The most popular white
makeups used on the face were made of lead which was dangerous as many people
died of lead poisoning including famous Kitty fisher. The lead also thinned the skin
which made the skin wrinkled and sagged.

As well as using beauty marks to show wealth they were other uses for drawing them
on. For example.

the middle of the cheek bold
heart shape to the right cheek married
heart shape to the left cheak Eﬂﬂﬂﬂeld ar committed to a lover

touching edge of lower lip discreet

on nasolabial fold playful

near corner of the eye on the lookout for a new 'friend’
Beside the mouth will kiss but go no further

Boxes with patches were gifted between girls and women. Moles and beauty marks
were made from black velvet the very poor people used mouse-skin.

Eyebrows in the 18™ century were light but drawn on with clove if need be. It was
desired to have higher eyebrows but on most images of paintings | found you can see
that the eyebrows were not dramatically high on the forehead.

Red makeup products were made up of typically vermilion but substitutes for this
would have been safflower, wood resin, sandalwood, or brazilwood. Rouge was
applied to the cheeks in circles or upside down triangles and lips were painted and
made smaller using red or pink.



Hair in the 18" century

Both men and women wore wigs in the 18" century. Men wore wigs that had height on
the top and rolls on the sides of the head and usually a low pony tail at the back of the
head. Women's wigs were more elaborate as they were much higher and were
extravagantly embellished with pearls, diamonds, feathers, flowers, hats or even to the
extent of wearing a small replica of your husband’s ship on your head.

Wigs started to be powdered around 1715, They usually were powdered a white color
using starch or Cyprus powder. They had rooms in their house for ‘toilette’ where the
powder would be arranged and wigs would be prepared. White powder on wigs was
popular because they were expensive and rare, and so men and women began to use
white powder to color their wigs and hair,

The most extravagant wigs could be found in France were they had the tallest and the
most accessorised their artificial hair. Men's wigs were generally white, and women's
wigs of pastel colours, like pink, light violet or blue.

Wigs were ornamented based on wealth and social status. Wealthier people could
afford expensive wig designers and better materials like real human hair, but also were
made from hair of horses or goats.

Hair was always curled before styling to add texture. Styling was accomplished with
combs and curling irons updos were held in place with pins, and dressed with
romade. When height they raised the hair over pads made of wool, tow, hemp. cut
hair, or wire.

Nearing the end of the 18" century the hair started to get rounder and the height of the
hair started to diminish. It was styled in loose ringlets with side rolls of hair. For the last
15 years of the 18" century powder fell quickly out of fashion in France and the rest of
the world followed suit. Women's and men’s hair ornamentation became more
restrained, generally a ribbon, or a few feathers, flowers, or jewels. The goal of the hair
in the end of this era was to look elegant but kept natural.



Influential people of this era

Marie Antoinette—

The queen of France from 1774-1792 and the most noticeable
figure who was said to have provoked the French revolution.
She was adored by the French for her beauty and charms, she
was talented in dance and music as she could skillfully play
the harpsichord, spinet and clavichord. She could also speak
several languages including ltalian, German and of course
French. She married into the rovals in 1770 to Louis August
the hair to the throne when she was just 14 years old.

As she grew older she was well known for having many affairs
and being a lavish spender as she bought the most expensive
and extravagant versions of everything even when France was
in a financial crisis. She was nicknamed ‘Madame Deficit” by
the French public that once adored her. Later in life she was
charged with many counts of theft and treason as well as
being accused of sexually abusing her own son. She died on
the 16" of October 1793 when she was sentenced to death
and executed at age 38.

Jane Austen-
Jane was an English author known for her six works all which
interpret her live and experiences of British gentry at the end of the
18" century. Jane Austen was born on 16 December 1775 in
Steventon in Hampshire. Her father owned a large library and
tutored students at oxford. Jane is most well known for her second
novel ‘Pride and Prejudice’ the story revolves around the life of five
sisters and their relationship with the rich and eligible Mr. Binglay,
and his status—conscious friend Mr. Darcy, who come to live in the
neighborhood.

Jane Austen began writing and by June 1793, she had created a
large amount of work, she copied the original book two more times
these are now on display at museums. These notebooks contain
twenty—nine plays, varses and short novels written in various
stages.




George Washington—

Known for being the first ever American president. While having
what seemed normal early life living on a farm with his family in
Virginia he grew to lead the American army to the victory of the
American Revolution in 1781. He served for two terms and refused
to serve for a third so to this day president of the United States are
only eligible to serve as president for two terms. Going with the
judiciary act of 1789 he established the Supreme Court and

dww appointed john jay to represent them as the first chief justice. He

established the first American national bank. In terms of his foreign
policy he preferred to stay neutral about the matters. He had
cordial relations with other countries and nations he did this to
strengthen the US nation and increase interest in the USA. He died
on December 14, 1799 in his home Mount Vernon, Virginia where
his remains stay. After earth he was remembered by Americans by
‘father of the country’

Wolfgang Amadeus Mozart-
In a short span of 35 years he wrote almost 600 musical pieces
all of which are hailed as master pieces and he became the
most celebrated musician of time. His father Leopard Mozart
started teaching him music at the age of four and he took
interest in it. He started composing music at the young age of
five and was performing for large audiences by the age of eight.
He was born and raised in Getreidegasse in Salzburg (what now
is in Austria but then was a part of the Roman Empire) but lived
for most of his life and died in Vienna.

In Vienna he performed as a famous pianist and composer
operas that were of huge success. He wrote symphonies,

concertos, operas, chamber music to piano solos. He was
deemed as the greatest composer and musician of history.




18™ century around the world

The style in 18" century Asia was much different to the 18th century we first
think of with the big embellished dresses and 2ft tall powdered wigs. The Asian
fashion was more colorful with bold contrasting colors.

For example china which had the new style of Manchu robes that were long
with a high slit to accommodate horse-riding. At court the emperor his
kinsmen, and the high officials wore elaborate dragon robes. For all ranks
conical hats with narrow upturned brims were worn for official occasions.

For Korea the traditional clothing for both men and women was the ‘hanbok’,
which simply means "Korean robe”. For men the look consists of a short
wrapped jacket worn over baggy trousers tucked into black felt boots. The
whole outfit topped off with a stiff silk coat in a light colour and a black horse
hair and straw hat painted black. The women’s version of the hanbok consists
of a skirt or very wide trousers worn with a long-sleeved wrapped top tied with
a colorful ribbon just below the bust line.

Other Asian countries such as japan and Vietnam had similar concepts to china
and Korea.




Justification of mood board: concept

The images on the top left side of the mood board are pictures of my practice
camouflage makeup. | used colour correction concealer in the shades opposite
on the colour wheel to the tone found in the tattoo. Then | added powder and
let it sit to set the concealer in place. Then after waiting for the makeup to sit in
place | dusted off the excess powder and added a layer of skin toned
concealer and repeated the same steps with the powder.

The images in the bottom left hand side of the page are images | used to
reference to for creating the hairstyle for this look. | chose these images as
they show how people used to wear their hair in the 18" century. | chose
images with the hairstyle | want to recreate, images of white powdered hair and

images of hairstyles with different embellishments and decoration.

The image of the dress on my mood board is what inspired me to make my own
dress for this look. | chose this image to add to my mood board because it
accurately depicts what women would wear in the 18" century.

The images in the bottom right corner of the mood board are an image of when
| practiced the hairstyle on my model and a picture of a wig | used for
inspiration and reference.
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Hair —Inspiration and idea page




Eve shapes

o > & A Lo oS

almond eyes close set eyes protruding eyes

downturned eyes wide set eyes hooded eyes

upturned eyes round eyes monolid eyes

Face shapes lip shapes

Thin Lower Up Ovallips

Thin Upperlip  Downturned Lips

Thin Lips Large Full Lips

Small Lips Sharp Lips

Unevenlips
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Makeup- Inspiration and idea page




Final face chart




Application techniqgues

The technigues used within this application:

Blending — blending is a technique that will be used in a lot of the application.
For example the whole base needs to be blended including the foundation on
to the neck and | will also blend the foundation on the arms. Concealer,
bronzer, contour, highlighter and blush also needs to blend into the white
foundation. In addition to this the light eyeshadow will be blended out on the
brow.

Symmetry — for this makeup look symmetry is important as | am drawing the
eyebrows with no guide. | have chosen a model with good face symmetry so
that the makeup symmetry will be easier to perfect. | will do this by stepping
back while applying the makeup and looking at the makeup from different
angles.

Precise lines — precise lines will be created using a small and thin brush. An
angled precise brush will make it easier to get thin straight lines. If a line goes
over where | need it to be or the line does not come out as precise as | want it |
will apply concealer or the product that | used as the base to clean it up.

Highlighting —for this makeup | will apply more intense white colour on the areas
of the face | want to be more prominent. For example the top of the forehead
as people in the 18" century had large foreheads and long faces partially due
to retraction alopecia from the wigs they wore.

15



it images and process

| took the gold corset style top | made from a old drress and took the straps off and

cut it at the waist. Then to make the top smaller to fit my model | cut the width of the
top when laid out then | sewn it back together and added 3 rows of hook and eye

closures. For the ruffles | bunched up two layers of lace and hand sewn it to the top.

The jacket part of the top was made from an old blazer where | just tucked under the
colar and added lace to the neckline and down the middle parting of the jacket. Then |
unfolded the cuffs of the jacket and again added the same lace as | did to the top in
two long layers getting longer on one side. | then added small folds of fabric to the
insides of the jacket down the centre where | could thread ribbon to create a corset
effect.

16



For the underskirt | started with a thick band of elastic as the waist band and
sewn a strong floor length mesh panel to either side bunched up at the waist. |
then sewn two more panels on either side of the waist band getting shorter and
shorter, this will create the shape of the skirt that they had in the 18™ century.

| then put over the fabric for the skirt part of the dress and measured where |
would need more fabric for the shape. Then | cut and sewn the fabric to
another elastic waistband.



Accessories

| decided to only use minimal accessories which was the feather in
the hair. | decided on this because | didn’t want to portray the look
of an extremely wealthy woman from the 18™ century but what
someone would look like on a more everyday basis.

Also for the shoes that were originally pink | sprayed gold to match
the colour scheme of my outfit.

18



Consultation card

Therapist name: ... e Client name: i
Date: Date of birth: i it e
Phonenumber:............oooo........ Allergies: ...
Related medical history/ conditions: SR A
DT I e s BRSO o 0 20030 A
Contraindications requiring medical referral Co:
Bacterial infection e.g. impetigo Cuts and abrasions,
Viral infection e.g. herpas simpiex Recent scar tissue
Fungal infection e.g. tinea corporis Skin allergies
Parasitic infection e.g. scabies Styes, watery eyes
Eye infection e.g. conjunctivitis Vertaligo, hyper keratosis
Severe =kin condition e.g. eczema bruising, sweiling
Inflammation of the skin Eczema, severe skin conditions
Eye disease Cold sores

Skin type DRY NORMAL COMBONATION OILY

Face shape OVAL SIRCE SQUARE

HEART TRIANGLE UPSIDEDOWN TRIANGE

(For removal of makeup, cleanse tone and moisturise)

Hair texture FINE MEDRIUM

Hair type FINE MEDIUM
Hair condition DRY NORMAL
Movement STRAIGHT WAVY
Growth pattemns......................... s
Previous chermical treatments

Tests carried out....... WEER

Styling and finishing products ..............

Electrical equipment used -
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Products and costing

Makeup
Garnier skin active moisturizer £8.00 £0.16
The ordinary serum foundation £6.00 £0.12
lllumasqua skin base £33.00 £0.66
Sleek eyebrow kit £6.00 £0.12
dark
Maybelline super stay £7.00 £0.15
20
Pro artist pro lipstick palette £10.00 £0.20
Bh cosmetics modern mattes £12.00 £0.24
Hair
Hairspray £5.00 £0.10
Batasite dry shampoo £1.50 £0.05
| White spray £4.00 £4.00
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Tools and equipment

Makeup

Beauty blender £5.00 £5.00
Disposable lip brushes £3.00 £0.06
Cotton pads £1.00 £0.02
Hair

Bobby pins £3.00 £0.06
‘Sectioning grips £5.00 £5.00
Back combing brush £6.00 £6.00
Hair ties £2.00 £0.04
Crimpers £20-£25
Equipment

Apron £5.00 £0.10
gown £5.00 £0.10
bedroll £2.00 £0.04
Props and accessories

outfit £50 £50
Lace £3.00 £3.00
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Palettes
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Timings

20 mins: client consultation and skin and hair assessment

20 mins: glue and set eyebrows
40 mins: camouflage makeup
60 mins: makeup application
60 mins: hair style
20 mins: hair spray and adding ornaments
10 mins: outfit and final touch ups and changes

10 mins: photographs

24



Camouflage makeup

Camouflage makeup is used for:

Any place on the skin with discolouration including-

Rosacea telangiectasia vitiligo skin discoloration
sun-spots ages pots birth marks acne

burn scars stretch marks scars, bruises dark circles tattoos
and more

Colour theory and process of camouflage makeup:

To cover up anything listed above the first question you need to ask is, what is
the colour of what you're trying to cover up? You then have to find its
complimentary colour. You can do this by looking at what its opposite colour on
the colour wheel. You use this complimentary colour in the form of a concealer
to neutralise the colour of what you're trying to cover, this will make it easier for
you to cover with foundation and concealer. Once applied the coloured
concealer it helps to add powder this is to set in place the concealer and helps
to avoid the coloured concealer mixing with the foundation or flesh toned
concealer.
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People might need camouflage makeup for:
Films

Photoshoots

A picture of camouflage makeup where | covered up writing | wrote on my arm
with sharpie
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Health and safety

Health and Safety at Work etc. Act 1974. The Health and Safety at Work etc. Act 1974
(also referred to as HSWA, the HSW Act, the 1974 Act or HASAWA) is the primary
piece of legislation covering occupational health and safety in Great Britain

« | will be aware of any trip hazards while | work.
« | will make sure my client is safe
« Make sure the place | am working has fire exits and working alarms

COSHH

COSHH stands for 'Control of Substances Hazardous to Health' and under the Control
of Substances Hazardous to Health Regulations 2002, employers need to either
prevent or reduce their workers' exposure to substances that are hazardous to their
health

« | will make sure that if any hazardous chemicals are exposed there is air vents
to filter out hazardous substances in the air
« | will also wear gloves if | have to deal with any chemicals that are harmful

PAT testing

Portable appliance testing (PAT) is the term used to describe the examination of
electrical appliances and equipment to ensure they are safe to use. Most electrical
safety defects can be found by visual examination but some types of defect can only
be found by testing

« | will make sure that all the electrical equipment | use will be PAT tested
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Related medical history/ conditions: ...25.....

.....................................

Contraindications requiring medical referral Contraindications that will restrict the service

Bacterial infection e.g. impetigo > Cuts and abrasions, ><
Viral infection e.g. herpes simplex X Recent scar tissue

Fungal infection e.g. tinea corporis Y Skin allergies >
Parasitic infection e.g. scabies P Styes, watery eyes <
Eye infection e.g. conjunctivitis W Vertaligo, hyper keratosis >4
Severe skin condition e.g. eczema =< bruising, swelling .
Inflammation of the skin O Eczema, severe skin conditions >

Eye disease > Cold sores X

Skin type DRY  NORMAL COMBONATION OILY
Faceshape OVAL SIRCE SQUARE HEART TRIANGLE UPSIDEDOWN TRIANGE

(For removal of makeup, cleanse tone and moisturise)

Hair texture FINE M THICK

Hair type FINE MEDIUM THICK

Hair condition DRY NORMAL OILY

Movement STRAIGHL WAVY  CURLY  TIGHT CURLS

Growth patterns.... o e oo ees e oo

Previous chemical treatments...a. .. ..uveuruuvsuusmemsseseseesseeesss e oo e es s eeeeeeeeseeeees oo
Tests carried Out.2% . v, — YR SR R S B
Styling and finishing products Jaai .30 ..,.mat...s,pnol.g ...........................................
Electrical equipment used.. Lt DU ....omwveeoeoveeeeeee oo
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Introduction to planning

To begin my planning and preparation for this look | will research a collection of
themes and concepts that might inspire me during the process of creating this look. To
create a full look based off the 18™ century fashion | firstly will research the era in its
entirety, | will not only look into the fashion and makeup of the era but how people
lived in western and other cultures. | will take inspiration from this and create my own
interpretation of the era in my final look.

In this pack | will also present my initial ideas, facecharts etc. as seen on the contents
page. This research and preparation pack will showcase the process of creating this
look from start to finish.

To create a modern twist on a 18™ century look | will also research current modern
trends both what people would wear on the streets and editorial and catwalk fashion. |
will take all the research | do and create a modernized version of a historical theme. |
will think about textures when putting together the look. As for taking my final photos |

will think about the lighting and angles and how it will affect how the look is
photographed.
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General history of the 18" century

The 18" century lasted from January 1, 1701 to December 31, 1800.

The American (1765 and 1783) revolution that allowed the formation of the United States
and French {1789 to 1798) revolution that led to the rise of Napoleon Bonaparte.

An interest in science and philosophy increased for example Voltaire who was well known
for writing his famous Oedipe’ while in prison.

March B™ 1702 William |l died and was succeeded by Queen Anne. 1707 Queen Anne dies
Accession of George 1714 1* august.

The population of Britain grew by 9 million from 1700-1800 therefore overcrowding was a
serious problem in major cities.

The population of Great Britain was divided into rich and poor. In the 18™ century the rich
people got richer poor people got poorer.

New machines were manufactured which meant the start to an Industrial revolution, this put
many manual l[abourers out of work and meant a high increase in unemployment and
depression.

The easiest way to show wealth in the 18™ century was owning land. Types of People who
owned a lot of land included famous political powers and people recognised by the
hierarchy.

The overall style of the 18™ century for people that could afford it was extravagant and
detailed. Furniture and clothing were often excessively embellished with diamonds and
pearls.

The population of wealthy people in places such as Europe and America showed off their
wealth in a variety of ways some relatable to how people do today. For example clothes
and furniture but also contrastingly to today they showed wealth through makeup and hair.

In the 18™ century women went to school to read and write but were not allowed to attend
university. Pregnancy was dangerous and most women died in childbirth, also infant
martality was high and every one in four children would die before the age of five,

Makeup in the 18" century

In the 18™ century gender differences were less important than class differences. Therefore
both men and women wore a lot of makeup. Makeup was not designed to look natural it
was actually called ‘paint’.

Both women and men showed their respectability through having white skin and over time
applying heavy makeup to make themsalves pale was considerad more respectable than
naturally light skin. People typically lightened their skin because poorer pecple who worked
outdoors had darker skin and lower paying jobs. The most popular white makeup products
used on the face were made of lead which was dangerous as many people died of lead
poisoning including famous kitty fisher. The lead also thinned the skin which made the skin
wrinkled and sagged.
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Images of clothing makeup and hair for wealthy

women of the 18" century
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Modern trends in fashion — catwalk and editorial
: ’ L Valentino ss18

Bright Pink colour applied to eyes
and blended onto the cheeks.

Natural skin with glossy lips.

Jacquemus ssi18

Pink blush in circles on the
centres of cheeks.

Minimal makeup for rest of the
face.

_ Natural eyebrows and slight dark
pink tint on lips.
Gucci ss18

" Red/ orange smudged lip colour
~. applied all over lips and smudged

* evenly around the lips gradually

¥ fading out.

Natural eyebrows and skin left
almost bare.

Glowy skin— seen all over the catwalk
since 2013 in Dolce and Gabanna
ss13. The "healthy glow” has been
,( seen on runways such as witchery

4aw15 and Stella McCartney aw186.
The look is perfected by top runway
MUA Pat McGrath.
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Fashion shows with 18" century concepts

John Galliano fall 07, spring 09, spring 10, fall 11 and 12 collections.
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Justification of mood board

| chose to use the images | did in my mood board because they gave me inspiration.

For example the images of the glowy skin gave me the idea to do glowy a glowy look.
(Two images in the center of the mood board on the left)

As for the images on the top left next to the title, the image at the very bottom edge in
the middle and center bottom of the collage with the gothic black lip stood out to me
because | thought that might be a good way to add a twist to the 18" century theme.

The image of the woman below the title on the right with the powdered white hair stood
out to me because the mode! | am going to use has dark hair and | thought that the
way the powder or spray on colour added to the hair was blended onto the face was a
very original idea.

s §

>

i L

On my mood board there are also images of 18" century dress’ that got me inspired to
do the top half of the outfit and the cuffs on the sleeves.

There are some images on my moodboard of current fashion makeup trends that |
might include into my look, for example the glossy lid.

| also included images of the fabrics | will be using to create the dress. (| used these
images to label the sketch | drew.)

On my mood board | added a few of the fabrics that will be on the outfit that | will
create for example the lace. | will be using pearls and flowers to complete the hair look
| will create.
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Practice images
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Final idea and final practice

| have decided to do this look because ‘bubble braids’ are currently trending as
summer is coming up and the trend is being seen at festivals. To make this
hairstyle look more seamless | will spray any of the scalp that you can see with
a dark colour root spray. | will also back comb where the bubbles will be to
make them bigger. | will be using black hair elastics on the day to blend in to
the natural colour of my models hair.

To make this look appear more 18" century influenced | will add small groups
of flowers and pearls to each hair tie. This will also help to disguise the hair
elastics.

| also plan to stop with the braiding as they come off the head and crimp my
models hair.
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Eve shapes

olmond eyes close set eyes protruding eyes

downturned eyes wide set eyes hooded eyes
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upturned eyes round eyes monolid eyes
Face shapes lip shapes
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Makeup— Inspiration and idea page




Face charts

|
| didn't end up using any of the ideas | tried in this face chart as it reminded me
to much of the 50s makeup | have done and didn’t accurately reflect the 181
century.
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The pink blush idea | tried in this face chart didn’t make it to the final face chart as it
reminded me of the 70s. | did use the smudged out lips idea in my final ook,
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Practice images
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Final ideas face charts

Here | tried out a red cut crease but | didn't like the effect it created and |
thought it might be better to do a more blended out eye look in my final
makeup. As for the lips | came up with the idea as it is almost a flipped version
of the heart shaped lips of the 18" century and it also is mixed with the
smudged lips trend that | wanted to include in my look.
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As for this face chart | tried out | took ideas from images | found when |
researched catwalk makeup trends but | changed the colour scheme to fit the
18" century theme.
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Final facechart

In my final face chart | included the ideas | got from doing the previous face

charts, for example the lips and the eyes. In this face chart | exaggerated the

colour and | also blended the colour out more as this is how | would do it on
my model.
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Final practice

| translated the makeup on my final moodboard onto my model and practiced
different techniques to find the easiest and best way to apply the makeup. |
also played with foundation colors and makeup with different finishes.

As for the eyeshadow | will add more pigment on the day to make it more
intense as the colour did not turn out as bright as | would have liked on camera.

JU



Application techniques

The technigues used within this application:

Blending - blending is a technigue that will be used in a lot of the application.
For example the whole base needs to be blended including the foundation
down the neck, concealer, bronzer, contour, highlighter and blush. In addition
to this the eyeshadow on the inner and outer corners of the eve will be blended
out into the skin for a seamless appearance.

Symmetry — One of the most important personal goals | have for this makeup is
to make it as symmetrical as possible. | have chosen a model with an almost
completely symmetrical face so that the makeup symmetry will be easier to get
perfect. | will do this by stepping back while applying the makeup and looking
at the makeup from different angles.

Precise lines — precise lines will be created using a small and thin brush. An
angled precise brush will make it easier to get thin straight lines. If a line goes
over where | need it to be or the line does not come out as precise as | want it
to be | will apply conceal or the product that | applied the line on top of to go
back and clean it up.

Contouring — contour will be applied generously in this look as | want the face
to appear more angular than what it is already. The model that | will be using for
this look has an oval shaped face and normal eyes and cheekbones so | will
apply the contour into the normal places and will not be using contour to
change the shape of the face. | will use a cool toned contour to create natural
shadows then bring warmth back into the face using a warm tones bronzer.

Highlighting — | will be highlighting the face at the highest points where the light
would naturally hit the face. This includes the cheekbones, brow bone., nose,
cupids bow, chin and forehead. | will use a pink toned highlight on the cheeks
so that it blends seamlessly with the red/orange eyeshadow applied on the
outer corners of the eyes. For the remainder of areas highlighted | will use a
gold as my models skin has yellow undertones.

Colour matching — | will take into consideration the undertones of the models
skin and use a foundation and concealer that are the same colour so that the
foundation blends into the skin.
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Outfit— Images

Here are images of the parts of the outfit | made. The white underskirt | sewn in layers
to create the same shape as the dresses in the 18" century. The top of the outfit |
made from an old blazer. [ firstly ticked under the collar and made the shape straight |
then added the gold lace around the collar and down the center parting of the jacket.
Then | added the lace cuffs onto the cuffs of the old blazer making them longer on one

side to resemble the ones they had in the era.

Then | added small pieces of fabric to the inside of the jacket where | tucked under the

collar of the blazer to create loops. Then at the top of the rows of loops on both sides

| sewn in a long piece of ribbon that could be fed through the loops to create a corset
effect.
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Accessories

To accessorize the hair | will add pearls to create an old fashioned
feel to the look.

| will also be adding jewelry such as a pearl choker and bracelet as
that was seen frequently in the 18" century.

As for the dress along with the jacket and underskirt | will pear them
with a small black bralette and a black leather skirt. | felt like it was a
good idea to keep the other clothing items to a minimal to let the
18" century inspired pieces stand out.

Also | chose a leather skirt as it adds a modern twist. For the shoes
| will have my model wearing black heels to show off the look and
keep the outfit looking modern.
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Consultation card

Therapist name: Client NAME:.....c.ooooeecreeeoeeeeeee .
DO e ciiiisis sl Date of birth

Phone number: Allergies:

Related medical history/ conditions:

Type of look..

B infection e.g. impetig, Cuts and abrasions,
Viral e.g. herpes simpl Recent scar tissue
Fungal infection e.g. tinea corporis Skin allergies

Parasitic infection e.g. scabies Styes, watery ayes

Eye infection e.g. conjunctivitis Vertaligo, hyper keratosis

Severe skin condition e.g. eczema bruising, swelling
Inflammation of the skin Eczema, severe skin conditions
Eye disease Cold sores

Skin type DRY  NORMAL COMBONATION OILY
Faceshape OVAL SIRCE SQUARE  HEART TRIANGLE  UPSIDEDOWN TRIANGE

(For of makeup, o tone and moi )
Hair texture FINE MEDIUM THICK
Hair type FINE MEDIUM THICK
Hair condition DRY NORMAL OILY
Movement STRAIGHT WAVY  CURLY  TIGHT CURLS
Growth patterns
Previous chemical treatments............coooooooeeo
TSS CAMTIEH QUL e oo
Styling and finishing products
Electrical equipment used...__

Client feedback mekeup sngjior ne'-

R A S e s 4 EES e 6

LT A — T

T R b o et o S s e T 0 S o B i g

Fisaze tign b3 say youare hepoy te £0 BhEBd with the trestment

Client sign:......__._.

L T P —

Therapist sign: s



Products and costing

Makeup

Garnier skin active moisturizer £8.00 £0.16
The ordinary serum foundation £6.00 £0.12
Fenty beauty foundation £22.00 £0.44
Barry m concealer palette medium | £6.00 £0.12
dark

Nyx palette £16.00 £0.32
brights

Zoeva palette £24.00 £0.48
queens guard

Sleek eyebrow kit £6.00 £0.12
very dark

Maybelline super stay £7.00 £0.15
20

Urban decay lip liner £14.00 £0.27
bad blood

Maybelline brow drama £6.00 £0.12
med brown

Pro artist pro lipstick palette £10.00 £0.20
Pro artist HD pro conceal £8.00 £0.16
Bh cosmetics modern mattes £12.00 £0.24
Kiko baked bronzer £12.00 £0.24
summer 2.0

Eylure eyelashes £4.00 £4.00
Hair

Hairspray £5.00 £0.10
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Tools and equipment

Makeup

Tweezers £4.00 £4.00
Scissors £5.00 £5.00
Beauty blender £5.00 £5.00
Disposable mascara wands £3.00 £0.06
Disposable lip brushes £3.00 £0.06
Cotton pads £1.00 £0.02
Hair

Bobby pins £3.00 £0.06
Sectioning grips £5.00 £5.00
Back combing brush £6.00 £6.00
Hair ties £2.00 £0.04
Crimpers £20-£25
Equipment

Apron £5.00 £0.10
gown £5.00 £0.10
bedroll £2.00 £0.04
Props and accessories

outfit £50 £50
Lace £3.00 £3.00
Pearls £2.00 £2.00
Necklace and bracelet £5.00 £5.00
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Timings

| will have 4 hours to complete the full hair and makeup for this look.

15 mins: set up work station, complete client consultation card for
hair and makeup and establish any contraindications, check the skin
and make sure Client is comfortable and get hair away from the
face,

Thour 35 makeup: skincare and makeup application including
evelashes

Thour hair: put the hair into the hairstyle and add the hair
accessories

35 Hair crimping: crimp the ends of the hair

25 mins dress and style: dress and style the model ready for
pictures

10 mins pictures: take images with lighting and background
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Health and safety

Health and Safety at Work etc. Act 1974. The Health and Safety at Work etc. Act 1974
(also referred to as HSWA, the HSW Act, the 1974 Act or HASAWA) is the primary
piece of legislation covering occupational health and safety in Great Britain

« | will be aware of any trip hazards while | work.
» | will make sure my client is safe
+ Make sure the place | am working has fire exits and working alarms

COSHH

COSHH stands for 'Control of Substances Hazardous to Heaith' and under the Control
of Substances Hazardous to Health Regulations 2002, employers need to either
prevent or reduce their workers' exposure to substances that are hazardous to their
health

I will make sure that if any hazardous chemicals are exposed there is air vents
to filter out hazardous substances in the air
» | will also wear gloves if | have to deal with any chemicals that are harmful

PAT testing

Portable appliance testing (PAT) is the term used to describe the examination of
electrical appliances and equipment to ensure they are safe to use. Most electrical
safety defects can be found by visual examination but some types of defect can only
be found by testing

I will make sure that all the electrical equipment | use will be PAT tested
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Application technigues

Painting with brushes:

| will paint with brushes of different sizes in different ways to create
different effects. | will use bigger brush strokes with different colour
on to create petals and leaves. | will also use smaller brushes to
create smaller strokes for smaller flowers. | will also flick paint off
my brush to create splattering effects. Smaller brushes will be used
to create thin lines for detail.

Painting with sponges:

| will use a sponge to paint the background colour onto my model.
Sponging on the product will allow me to create an even finish.

Stencils:

| will create stencil out of card by tracing images of flowers and
leaves and either cutting out the inner part of the flower/leaf or
cutting around it. This will allow me to paint with either airbrush or
sponge around or inside the shape | create.

Transfer paper:

| will use transfer paper and gel to transfer outlines of flowers and
leaves onto my model. This will be easier than drawing free hand as
it is quicker and will create a more precise shape for me to colour in
with paints.

Airbrushing:

| will use an airbrush to add highlights and shading to my models
body and larger flowers.
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Flowers
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Colour theory

Complementary

Complementary colors are opposite to each other
on the color wheel. When these two colours are
next to each other there is a dramatic difference
in colour. This means that each of the
complimentary colour sets create dramatic
contrast. Placing these two of these colours
together for example purple with yellow will make
the other pop.

Analogous

Analogous colour sets are colours that sit next
to each other on the colour wheel. These
colours are not dramatically different and are
pared nicely with each other for a relaxing mix
of colour.

A perfect match of three colours would be one primary colour an analogous
colour and a complimentary colour.
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Inspiration:

Starting from a pink wig | added light pink extensions for length. Then | styled
the wig by adding the colored extensions to the wig. | created a halo braid
using hair from the wig and the colored extensions. | then set the hair in pin

curls as it is synthetic so | would not use electrical styling tools.
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| have already started the process of creating the outfit for this look. | created
this by gluing artificial flowers and leaves to a bra. | will also create the bottoms
in this way.
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Products tools equipment

Products

Snazaroo paints (X10 colours) £30.00 |£5.00 |
Airbrush paint £30.00 | £5.00
Nyx glitters £15.00 |£1.00
Makeup

Sponges £1.00 £1.00
Brushes £10.00

Stencils N/A N/A
Transfer paper and gel £4.00 £4.00
Airbrush gun N/A | N/A
Hair

| Full styled Wig N/A N/A |
Eqguipment

Apron £5.00  |£0.10 |
gown £5.00 £0.10
bedroll £2.00 £0.04 |

Timings

5 hours: main painting

30 mins: final details — glitter

20 mins: dress model and add hair

10 mins: take pictures
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Health and safety

Health and Safety at Work etc. Act 1974, The Health and Safety at Work etc. Act 1974
(also referred to as HSWA, the HSW Act, the 1974 Act or HASAWA) Is the primary
plece of legislation covering occupational health and safety in Great Britain

« | will be aware of any trip hazards while | work.
« | will make sure my client is safe
+ Make sure the place | am working has fire exits and working alarms

COSHH

COSHH stands for 'Control of Substances Hazardous to Health' and under the Control
of Substances Hazardous to Health Regulations 2002, employers nieed to either
prevent or reduce their workers' exposure to substances that are hazardous to their
health

= | will make sure that if any hazardous chemicals are exposed there is air vents
to filter out hazardous substances in the air (fumes in the air from airbrush)

PAT testing

Portable appliance testing (PAT) is the term used to describe the examination of
electrical appliances and equipment to ensure they are safe to use. Most electrical
safety defects can be found by visual examination but some lypes of defect can only
be found by testing

* | will make sure that all the electrical equipment | use will be PAT tested
(lights and airbrush)
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Student Evaluation

18™ Century Historical Synoptic Assessment
Evaluation

As | veﬂec’c on the ﬁna[ produc’c of this look 1 am proud of how it turned out but there are things T would

change if 1 got the chance to do it again.
Planning

To plan for this look 1 firstly researched images of vealistic portraits from the 18" century, this helped
give me a clear idea of what people in the 18" century really looked like as 1 did not want to do the
typical exaggerated look of people in the 18" century. 1 also looked at the history of the 8" century and

how diﬂéren’c peop le lived, this he[ped me to understand the circumstances.

Outfit
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1 hand made my outfit from scratch apart from the jacket which was made from the jacket which was
made from an old blazer. If 1 were to do this look again 1 would accessorise with pearls as this is

something 1 seen was common in the 18" century.
Preparation

1 set up my makeup and hair products tools and equipment together to create this look on the
01/05/2018. This made it easier as 1 went back and forth between the camouflage makeup, the face
makeup (sticking down the brows) and the hair. 1 had all the products 1 needed out for the hair and

makeup inc[ud'mg the white spray for the hair.
Timings
1 did not stick to the timing plans that 1 set myse[f in the pack that 1 made as 1 found it easier to let the

powder sit on the eye’orows and tattoo while 1 work on the hair. On the day 1 found that this was more

time eﬁ‘wient and it worked out easier for me.
Makeup

For the makeup 1 used a product 1 had not used before which was the lllamasqua skin base in white.
This makeup did work for me but 1 found that it was hard to blend out once it had dried down and it
would have been easier for me to use a brush to blend this out. If 1 did this makeup again 1 would add a

loeauty mark on the face and use a diﬁ‘event foundaﬁon that 1 found easier to work with.
Hair
For the hair 1 did it as 1 had practiced and added the white spray to create the appearance of a white wig.

The hair turned out as 1 wanted it to but looked better on a black background which unfortunately 1

wasn't able to get a full length shot of. 1 used the bushes that 1 thought 1 would for the hair and they
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were effective in creating this look. If1 got the chance to do this hair again 1 would dress it with pearls

and leave a section at the back down curled.

Photographs

As for photographs for this look 1 think they turned out better with the black background as it
contrasted to the white of the hair and made it stand out more. ]fl were to try this look again 1 would

like to take images of the look with dﬁerent lighﬁngs and diﬁ%ren’c backdrops.

In conclusion 1 liked how this look twrned out and 1 think the model 1 chose was Vight for this theme but

there were ’chings 1 would have liked to change.
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18" Century Modern Synoptic Assessment
Evaluation

Looking back and Veﬂecﬁng on my assessment as a whole 1 am p[eased with the outcome and the

ﬁnis hed product
Planning

1 started out by looking at images and researching in detail the theme. Then 1 researched modern trends
for high fashion catwalk and editorial shoots. 1 tried to think of a way to incorporate both of these into
one look. 1 dlid this by creating many face charts and sketches, 1 think that this was an effective way to
create my final idea as 1 could visualise how my ideas looked. When 1 had finished going through a
design plan 1 practiced the makeup and hair on my model previous to the exam. This helped me come
wp with a clear idea of what 1 would do on the day and how 1 would modify what 1 practiced to perfect

the look.

Outfit

1 then put together the outfit for this look which consisted of the black leather skirt and black suede
boots which were inspired by street trends of this year, the gold patterned jacked with the lace cuffs and
the shape of the white mesh skirt that gave the look the 18" century feel, and the makeup and hair that
added a high fashion aspect to the look. 1 decided to pear this with a black plain bandeau top a1
wanted it to match the skirt and boots and dint want to draw attention away ﬁfom items that held the
traditional 18" century feel. 1 felt it was a good idlea to leave the jacket open for this look as 1 wanted it to
contrast to the traditional 18" century look 1 have also created. 11 could do this look again 1 would add

accessories for example earrings and rings and mayloe add nails to ﬁnish oﬁC the look.

Preparation
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On the 30/04/2018 when 1 put this look together for the assessment 1 set up my makeup and hair
products tools and equipment out at the same time, 1 could have done this differently as 1 did not go
back and forth between makeup and hair and my station got cluttered but it was helpful that 1 had all

my hair tools ready for when 1 wanted to move on to doing the hair.
Timing
1 did my timing plan well and stayed to it, my timing plan helped me to be organised and helped me to

create a clear plan in my mind of what 1 needed to do when. 1twmned up on time and started my timing

p[an on time too but 1 did ﬁnish ear[y which gave me more time to take pictures.
Makeup

For the makeup made all the changes 1 wanted to make from the practice 1 did on my model a few days
prior to the assessment day. This included making the red pigment on the eyes and lips stand out more
by using more than one colour and layering up the pigment to make it more intense. 1 thought 1 used all
the techniques that 1 needed to, to make the look as seamless as possible and 1 am happy with the way it
turned out. 1f1 had the chance to do this makeup again 1 would use brighter white probably in a liquid
eyeliner to enhance the white on the lips and create sharper lines, 1 would also add more highlighter as it
did not show up as much as 1 would have liked in pictures. f1 could experiment further with this look 1
would try using the same tone of red as on the eyes and lips on the cheeks to make the look

monochromatic.

Hair

As for the hair 1 am happy with how it turned out and 1 think that it also looked good on pictures.
Crimp'mg the hair added volume and texture to the hair and made the haivsty[e more dramatic creating

a more editorial look. 1 also decided to back comb the ends of the braids to make them stick out 1 think

this was a good final idea and it added extra detail and depth to the look. 1f T were to do this look again 1
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would only try to make the braids bigger and smoother although this was hard due to the crimping. 1

would use more haivspray or ge[ to hold the ﬂyways down.

Photographs

1 also would have liked to take move step ]oy step photographs so that 1 can document how 1 did the look
step by step.

As fov my photogvaphs 1 would have liked to take pictures of my model in diﬁcerent environments with
more exciting backgrounds such as busy streets. 1 would have also liked to experiment with different
colour backgrounds and ['Lghts. 1 think that a red light on this look would match the monochromatic

theme that 1 was going for.

In conclusion 1 am happy with how my ﬁAU look and pictures came out on the day and 1 feel that 1 tried

my hardest to perfect this look.
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Body art —flowers Synoptic Assessment

Evaluation
Planning

To plan for this exam 1 researched ﬂowers and di)fferent ]oody painting techniques. This he[ped me in my
exam as | had something to Veference to. 1 also added tmages on my mood board of diﬁévent ﬂowers 1

would want to include into my body art look.

Outfit

For the outfit 1 took a nude bra and nude bikini bottoms and hot glued flowers to them to keep in with
the overall theme of the look. As for the shoes 1 did the same. 1 chose fake flowers in the colour pallet 1
was thinking about using for the body art. In the exam this helped me as 1 could look at the fake flowers
on the outfit and try to recreate the colour in paints.

Preparation

To further prepare for this exam 1 practiced different body painting techniques on myself including
airbrush and ways to paint with a brush. 1 also practiced using tattoo stencils as an outline of my flower
designs. To prepare the stencils 1 had to draw and trace onto the black transfer paper that would

transfer onto a blank paper. This is what 1 used to place the outline onto the body.
Timings
The timings 1 set myself in my pack were not specific for body art, this is because 1 knew that 1 would

need time to go back and forth between steps to pelfec’c the look. 1 did stick to the timings of hair

makeup and taking photographs.

Techniques
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The techniques 1 used in the exam firstly included the stencils. 1 did this fist as 1 knew that if 1 used
stencils over paint they would not turn out as well. 1 applied the stencils all over the body in different
areas to let other areas dry. This was because if 1 applied paint directly after applying the transfer the
transfer would smudge. The second technique 1 used was brushing the background colour onto the skin
using a big flat brush. 1 then coloured in the shapes created by the transfers the used body painton a
brush and airbrushing to shade and highlight the body, flowers and leaves. 1 think that the air brushing
technique turned out well and blended the colowrs seamlessly. 1 added shading and highlights to create

a 3D effect onto the flowers and leaves.
Makeup

For the makewp 1 did a natural face makeup with no harsh contour or bronzing and supplemented that
for a bright pink on the cheeks and temples. 1 left the eyebrows natural by just brushing through them
with some brown brow gel. 1 added mascara and eyelashes for a dramatic eye look and added contacts
to make the look more fantasy. 1 added a light pink to the lips using lipstick. 1 am happy with the way
that the makeup complimented the look as a whole and 1 am glad that it did not take away from the
body paint. Finally for the makeup 1 added the same glitter 1 used on the body to the high points of the

cheeks. This was to tie the makeup to the body art.
Hair
For the hair 1 prepared a wig by adding coloured extensions. 1 am pleased with way the hair looked but

if 1 could change anything 1 would have added different colours as the colours 1 did add were too

contrasting to the makeup. 1 am also pleased with how to flowers in the hair turned out.
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Photographs

The photographs 1 took came out nice and the ['Lghﬁng created by the ring ['Lghts comp[emented the
colour of the body art and g[itter nice[y. ]f] could do this look again T would take images with diﬁérent

backgvounds maybe 'mc[uding an outdoor gavden setting.
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Camouflage before and after
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Declaration of Authenticity

Candidate name Sam Smith Candidate number 45678
Centre name Notting Hill Centre number 1123
Candidate:

| confirm that all work submitted is my own, and that | have acknowledged all sources | have
used.

Candidate signature Date 15/05/18
Sam Smith

Tutor:

I confirm that all work was conducted under conditions designed to assure the authenticity of the
candidate’s work, and am satisfied that, to the best of my knowledge, the work produced is solely
that of the candidate.

Tutor signature Date 15/05/18

C. Jones

Has the candidate received any additional support in the production of this work?
Tick Yes O No [J

If the answer is yes, give details below and on a separate sheet if necessary.

Note:

Where the candidate and/or tutor is unable to, or does not confirm authenticity through signing
this declaration form, the work will not be accepted at moderation and a mark of zero will be
given. If any question of authenticity arises, the tutor may be contacted for justification of
authentication.
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Practical Observation Form
Technical Qualifications

Level 3 Advanced Technical Diploma in Media Make-up Artistry (540) (6010-30)
Level 3 Media Makeup Artistry - Synoptic assignment (6010-031)

Candidate name;:

Candidate number:

Sam Smith

1123

Centre number:

Assessment ID

Noting Hill

45678

Please complete the table below with reference to the relevant Assessment Objectives, as indicated in
the Assessment Packs. Do not allocate marks at this stage.

Assessment
Objective (AO) -
refer to the marking grid
for additional guidance.

Notes — detailed, accurate and differentiating notes which identify areas of
strength and weakness are necessary to distinguish between different quality
of performances and to facilitate accurate allocation of marks once all evidence
has been submitted.

AO1

Describe how well the
candidate shows recall
of knowledge e.g. stating
facts without explanation
/ simple descriptions of
what they are carrying
out / showing aspects of
straightforward
knowledge through
logical sequencing and
application of skill etc.

Very good set up — across all looks adhering to Health and Safety

great research in task 1 including legislation, tools products and
equipment and techniques to be used in each look

Modern and historical looks confidently recalls a broad range of
knowledge including Icons for historical and influences in the fashion
industry for the modern Idea.

Body Art —Good recall of idea good recall of information flowers, well
presented in task 1 of what is going to happen/completed.

Camouflage — details in task 1 of the what can be concealed with the
use of camouflage makeup technique and good explanation of colour
theory Q&A what colour would you use to conceal red — Green if it was
serve or you could use peach/yellow toned products.

All aspect of recall shown in research and application in all 3 looks
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Assessment
Objective (AO) -
refer to the marking grid
for additional guidance.

Notes — detailed, accurate and differentiating notes which identify areas of
strength and weakness are necessary to distinguish between different quality
of performances and to facilitate accurate allocation of marks once all evidence
has been submitted.

AO2

Describe how well the
candidate shows
understanding when
carrying out practical
tasks e.g. their
explanation of why they
are completing a process
or how they may change
their course of action /
are they able to justify
their actions etc.

All research correctly referenced and work produced and set out in a
logical sequence. good choices of products tools and equipment chosen
to meet the brief and model requirements, articulate written explanations
and depth of ideas this was also shown when verbally asked to explain
her ideas. The use of colour theory in applications meet the
explanations given in task 1. Costs calculated are realistic and continuity
shown in practice looks and then recreated in synoptic assessment.

Historical and modern looks have clear explanations of theory into
practical application fluent with natural links shown with her practice
applications which were produced in her own time.

Body Art — research lacks depth compared to historical and modern
looks can’t see from task 1 where Sam’s ideas have come from.
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Assessment
Objective (AO) -
refer to the marking grid
for additional guidance.

Notes — detailed, accurate and differentiating notes which identify areas of
strength and weakness are necessary to distinguish between different quality
of performances and to facilitate accurate allocation of marks once all evidence
has been submitted.

AQO3
Describe how well the
candidate demonstrated

their practical skills. e.g.

how practiced/fluid is
hand eye coordination
and dexterity / how
confident are they / how
accurate or ‘polished’ is
the outcome / safe
working etc.

Varity of products tool, equipment used and techniques used for all 3
looks for make-up and produced 3 different hair styles show casing her
ability across all 3 looks good strong confident execution of abilities
shown in creating the final looks fully meeting the design plan. Safe
working practices adhere to at all times.

Detailed technics listed in research in taskl all of which have been
demonstrated in Sam’s applications practiced and perfected.

Modern — Hair was a simple but very effectively styled hair was washed
and prepped, correct use of products used suitable for hair type and
expertly and neatly sectioned in 2 styled neat and precise braid type
balls on each side. Makeup colours chosen worked well on model and
application executed perfectly with symmetry and put together with
costume to complete an extremely effective modern look.

Historical — hair pad and false hair used and concealed, techniques of
back combing and pin curling and the use of coloured hair spray used
for a more realistic 18" century look Sam made sure client had good
ventilation from open window when spraying hair and kept checking
model was comfortable throughout styling and application. Makeup
application, excellent attention to detail paling face and neck good
strong neat lip application brows lightly drawn on feathering technique
used liner on water line used to open-up eye, lashes combed through
with clear mascara with disposable mascara wands and blush added in
circular application to apples of cheeks in one photo looks large but to
the naked eye perfect.

Body Art- A range of application techniques were used this
demonstrates confidence in all aspects of application and each
technique was applied with care and skill. The hair was expertly tied
into the design with the use of a pink wig which was fitted correctly and
styled beautifully with added flowers and accessories which tied the look
together. Demonstration of good skills and techniques with the colour-
blocking gradient down the body and painting on the flowers and green
leaves highlighting and shading with the use of the airbrush expertly
completed.

Camouflage — good use of colour theory used to conceal red and blue,
(Sam has Written) on arm with a Sharpie for the camouflage. Top
colour/foundation needs working on could check works in all lights and
that powder is brushed through so hairs on arm are not stuck down.
Q&A how could you make a camouflage make-up look more realistic on
someone who has freckles? A — after camouflaging draw in fake
freckles.
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Assessment
Objective (AO) -
refer to the marking grid
for additional guidance.

Notes — detailed, accurate and differentiating notes which identify areas of
strength and weakness are necessary to distinguish between different quality
of performances and to facilitate accurate allocation of marks once all evidence
has been submitted.

AO4

Describe how well the
candidate brings it all
together — e.g. how
coherent are their
actions / how well do
they draw from the
breadth of their
knowledge and skills /
reflection on theory when
solving practical
problems / How well can
they work out solutions to
new contexts/ problems
on their own / time
management etc.

Original and creative ideas for all 3 looks completed. Full briefs were
met for all 3 looks.

Modern — a very creative look meets planned brief and is fit for purpose
excellent costume which Sam made and fitted to model

History — an excellent interpretation of 18" Century look form costume
which again designed by Sam accessories in hair to finish off the look all
detail adhere to

Body Art - The end result was highly effective adding the decorated
shoes knickers and bra top which completed the full look and clearly
understood the ‘flowers’ theme of the brief. And the use of flowers in the
hair and choice of wig to compliment the colour theme of the body art

Camouflage — writing was covered but a little more care in checking in
all lights and for camera.

All work presented with the attention to detail the only thing missed was
the link to sales and promoting products which Sam did not attempt.

AOS5

Describe how well the
candidate attended to
detail e.g.
professionalism /
perfecting / accuracy /
checking / taking care /
methodical working etc.

Sam is highly focused and is extremely attentive to the accuracy of
detail in all aspects of her work.

Professional standard where maintained throughout confirming models
satisfaction and ensuring the model was comfortable at all times.

The presentation of look book from mood board to PowerPoint and
written explanation of looks showed care down to the effective and neat
working environment.

Tutor / marker signature:

Date:

A. Ward

27.05.1

91




Candidate Record Form

Level 3 Advanced Technical Diploma in Media Make-up Artistry (540) (6010-30)
Candidate Name: Sam Smith

Candidate Number: 45678 Centre Number: 1123

Marker Notes — Please always refer to the relevant marking grid for guidance on allocating marks and make
notes which describe the quality of the evidence and justification of marks.

AO1 - Recall - Breadth, depth, accuracy

10% 1 2 3 4 5 6
AO1 Throughout the looks the candidate demonstrated assurance with the ability to
Mark: recall from a wide breadth of knowledge. There was excellent use of a range of

products, tools, equipment and techniques to create all three-different unique
looks and shown confidence within her work. Candidate also demonstrated some
great breadth of knowledge of the qualification through answers given to verbal
questioning.

Candidate consistently adhered and demonstrated full awareness of safe working
practices ensuring the wellbeing of herself and those around her. This was
particularly evident when completing her historical 18" century examination as the
candidate went by the window where there was more ventilation when using the
coloured sprays on the client’s hair. Also, continuously checking the client’s
wellbeing whilst completing this process. This demonstrated that the candidate
had thought of all aspects of safe working practices and was able to solve a
problem and was knowledgeable on what action she must take that was of the
best interest of her client, herself and others that may be affected.

AO2 - Understanding - Security of concepts, causal links

15% 1 2 3 4 5 6 7 8 9
AO?2 Within both historical and modern 18" century looks candidate utilised concepts
Mark: and theories very confidently throughout that are logical and explain fully the

decisions taken. For example within her modern 18™ century look the candidate
referenced many catwalk and current trend make-ups that has been influenced by
the 18" century make-up and used this as inspiration for ideas and characteristics
within her final design. This demonstrated how the candidate therefore influenced
her look based on her source of information and was able to explain why she had
created her chosen look, and her choice of products, tools, equipment and
techniques used. There was evidence of thorough consideration of the design
context and how with the use of theory the candidate could produce designs that
are original and showcase her abilities. The candidate linked theory to practical
well in these two looks.

The candidate used concepts and theory confidently in explaining decisions taken
in planning and application when evaluating her own progress and outcomes.
Research was thorough, and the candidate went to great effort in collecting
primary and secondary research.

The face charts and look book is well annotated and explanations are articulated
well, the candidate demonstrates strong industry awareness throughout the
process and evidence to support industry standards and is able to work
holistically can be seen in the planned times and evaluations.

Missed marks- However, within her body art there was lack of depth in her
research, the history of body art was not showcase and limited evidence of where
the candidate had gained her inspiration from, little evidence of links from theory
to practical where made for this look.
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AO3 - Practical skill - Dexterity, fluidity, confidence, ease of application

30% 112 |3|4|5 |67 |8|9(10(11|12)113 |14 (15|16 (17 |18
AO3 Candidate demonstrated full enthusiasm and full participation in completing looks
Mark: that fulfil the design brief and the objectives. The practical skills and abilities that

were demonstrated were of a consistently high level proving that the candidate
was able to deal with complexity successfully. These technical skills were
executed at all times and tailors her techniques to suit the requirement of the
different looks. The candidate completed each look with ease of application due to
her confidence in her skills and her fluidity was evident throughout, particularly in
her modern 18™ century hair design as her symmetry was faultless.

Excellent communication skills used, putting the model at ease throughout the
application and styling of the looks. Good methodical approach to her evaluation
of all 3 looks showing good links to design plan.

Missed marks — good use of colour theory for camouflage Sam needs to check
colour to finish of camouflage and powder brushed through to lift hair on arm for a
realistic finish. Evaluation in some places was an explanation of what took place
rather than analysing or making a judgment of the quality of work.

AO4 - Bringing it together - use of knowledge to apply skills in new context

30%

1 /2 |3 |4 |5 |6 (7 |8 |9 |10|11 12|13 |14 |15 |16 |17 |18

AO4
Mark:

Within all three looks the candidate took every opportunity to showcase her
creativity and tackled excellently with great original concepts and imagination. All
three looks produced reflected the candidates designs excellently with
outstanding consistently in bringing together knowledge and skills in reflection of
design and the total looks. Candidate was unafraid to experiment with new
techniques and resources with creativity being demonstrated at every stage of the
process from designs to application. This was evident throughout all looks as
candidate created costumes and accessories to compliment her looks and
considered the whole look from head to toe, with no part of her look not being
addressed.

Designs are appropriate for budget, the occasion and the model’s requirements.
Each element of the final look is systematically developed and authentic to the
brief showing excellent attention to detail.

Missed marks- Did little to maximise potential sales throughout.

AOS5 - Atte

nding to detail / perfecting - Repeated checking, perfecting, noticing, engaged

15%

1 2 3 4 5 6 7 8 9

AO5
Mark:

Candidate really stretched and challenged her creative abilities throughout with
each element of the final look systematically developed and authentic to the brief
Throughout the process of all three examinations the candidate focused on the
given task persistently pursuing excellence. This being evident from the initial
designing of her looks in her research packs through to her final application of the
look, the candidate was extremely attentive to accuracy and detail always.
Throughout all three looks there was very minimal errors and if any always
corrected.

Candidate showed care for her final image and continuously checking if design
ideas are achieved successfully through persistent perfecting and refining her
work.

The working environment was witnessed as being neat and tidy throughout with
attention to health and safety. The candidate shows care and attention to detail

even down to the positioning of each model to get the best finish in her images as
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well as how she has presented her final synoptic evidence attention has been
given to the uploading and how her evidence will be viewed for marking.

Missed marks — lacked detail in planning of body art.

Tutor/Marker signature:

A. Ward

Total Mark: 56
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Section 5 Principal Moderator’s guidance, hints and tips.

This practise marking material has been produced to be used for standardisation activities and for
centre guidance in the early years of the qualification. The marks allocated to each learner are in
accordance with the Principal Moderator marks and show the standard set for this qualification.

To make holistic judgments, it is necessary to ensure that all tasks are completed and submitted prior to
assigning any final marks. Practical tasks are not marked independently of written submissions so ensure
that all tasks have been completed before assigning any marks.

When judging ephemeral performances / practical skills, centres must ensure that the evidence is in a
format visible to the marker/moderator and gives sufficient qualitative detail to aid moderation.
Observers and markers should ensure their notes are comprehensive, employing key words written in
the marking grids and describing how, where or why the work is good or better. Along with this they
should ensure that any verbal questions are documented and that weaknesses / mistakes as well as
strengths / exemplary practice are noted on the PO form. These notes will enable the centre marker and
the moderator get a feel for the practical skills shown by each individual on the synoptic assessment
day/s and will assist in allocation of marks and rank ordering.

The picture evidence we would like to see is as stated in the assignment brief. In this case, one picture
per page so that the moderator can enlarge the images to see the detail of the candidate’s work. We
would also recommended that best practice with files names is as follows: files are named clearly with
candidate name, task number and a short description of contents e.g. Task 1 research / Task 2 historical
practical evidence etc.
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